











THE MAGAZINE OF RECORD STATISTICS AMD INFORMATION 



December 1956 



» ' A 



Vol. I - No. 6 




p 



ISONIA 




file 



£0tSQH TAXES t 

An imr in the English naga- 
zln* The Record Collsotor 
bring* up the question of the 

■ethod ef Indicating take* in 

the Sdleen Disc*. In their die- 

csgraptxy ef Frieda Hsnpel (Aug- 
ust th* f sll swing otate- 
Milt km ndi, , Bdiiu dlioi 
haw alphabetical suffixee, V A* 
'B 1 , etc*, which an not in- 
cluded in above listings, as 
these only serrs ts" indioats 
whi?h pressing or vatrix copy 
vat us«d rer an leeus* Personal 
cheek shows tiiat das ts nothed 
assd in an king aatrlx copies, . 

an 'L* espy will be as clear as 
an *4 f pressing*" This stats- 
tent ehowe se» ef ths miein- 
fermtico prevalent concerning 
ths Edlssn disss. Ths rsal 
place ts notice ths alstafce in 
these etatOMnte is in ths oase 
«f Edlssn Jan* ths Charles A. 
Katsco Crssls Sorenaders have 
boon ■ round in A and 3 takes* 
Otis U hetjfhe ether is luke- 
nn v insthsr sxupls is tha* , 
sf . t^V^Origtoal Memphie Five* 
In one ease there is a gaad 
trapet-eele * *ut **n*t- in- - - ths 
other* ; In ths olassloal lino 
ths three versions of ths Rap- 
pold-Spauldlng recording of ths 
Baen-Gounod Ay* llaria Show dif- 
fering horn place msnti in front 
of ths artiste* A tslsphsno 
check with Dr* Frederick Suv- 
aerill, she has probably the 
f inset collection of Edlssn 
disos in existence, amplified 
my fooling concerning the is- 
sues* Sajsple numerical Informa- 
tion night bo M59-A-1-1 which 
appears on a test pros sing of 

•The Darky Parson's Story; ef 
Croat Ion' by the Apollo Quartet* 
A stands f sr the take, 1 stands 
Tor ths pressing mi and ths 
final 1 lndleates the meld num- 
ber* T hare net W yet dlsooT- :J 
sred if ths nsld number* ran ; 
aonseoutlToly or were resumed 
fsr each pressing run* Ths mas* 
tsr lists at ths Edison founda- 
tion also indioats take inform- 
at Ion* 

The type sr master Indication 
sometimes ean date the Edison 
diac. If the mastsp number is a 
mirror Image it Is usually cer- 
tain that the record was one of 
first Issue of Edlssns, an ls- 
sus aeon withdrawn, hi these oa- 



easea, takss wore not indicated 
and only meld jupbars appeared* 
Other than this ths numbers can 
only give ths dats of recording 

a more reliable guide to dating 
than the tine of lssus > elnco 
Edison disss sometimes wore is- 
aued ysars after the date of 
reesrding* : . 

The praotioo or Issuing varlsu* 
takss of Edison recordings was 
apparently common praotioo for 
ths company. It Is ay feeling 
that virtually every Edison 
' disc ousts with at least two 
or thrss takse* This, I Bell eve, 
is even true with the later* is* 
suss when the company .wui ; e*» 
par lone Ing its itoarp drop In 
sales* 

Unissued Recordings' 
The quantity ef unissued Edison 
material never coasos ts amue 
■a. In the classical lino It ie 
known that Aokts made it leaat 
twelve sides with sne being la- 
sued* Korsoir mads, she believ- 
ed* a similar number* Again only 
jmo.faa^i^suad-but^ln^sTsral ~™ 
osmblnatlsns* Altogether Edlssn 
made about 14,000 masters and I 
would hazard a guess that nst 
mere than half of them saw ths 
light of day m discs. A very 
few wore dubbed onto cylinder* 
ahd only appeared in that Term* 
The Edison lateral catalogue is 
even more fascinating when one 
consider* the small amount that 
actually appeared* Even though 
lateral Edlssn rs cording began 
in ihe beginning of 1?28 later- 
al records war* only Issued for 
a few months in 1?2?* Some of 

the masters for the unissued 
disc material exist in Hew Jer- 
sey* I was tcld that these f the 
company felt should be kept, 
were plated and placed in ster* 
ago* The ethers were disposed 
of* It is our hope to issus a 

copy sr the lateral master book 
If possible. 

Request for information : 
Sr* iWio b* Deakins sf 
1057 Palma Street 
St octet en California Is working 
en a catalogue of American cyl- 
inder issues* He is particular- 
ly interested in early cylinder 
listings and would like to hoar 
from anyone willing to assist 
in his endeavors. 



ROGERS MOST by Roger Dunn 
- Facts fsr Uodsn. J UI T^m 
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Bill F>rtclm m tinar talas btnrtl- 
rul mIm «i Stan J^nt.n'i H T»it«rw 
dAys M ud f**dy Binm 1 ! (Ralph 
Bum* eaaip*) "Oln» n , 

Jtmy Quiff pa ha* an aaulog olarl- 
n*t lal* « "Mart Una 0» Bm," ud 
a graat tanar lick an "that 'a What 
I'm Talking Abaut" by 8 harty ^Ugars 
Oulntat an Mlantio IP 1212 



RICHIE UMJCA t anar. baa tha 
•pat an Waady Hanaan 1 ■ n *hara 
■nan" and "Oaptaln Ahab" 



la 
ar 



Pick Shanaan (tpt), Bqi &Vrrl s (tb) 
lip Phillip* (tan) ha>va aalaa an 
"Ouaaa that" (Olaf ,tf 132) by Ohio 

O'rwrall* 

^ ■ 

j ■ 

Bad fljdnay (tpt) out "Tha <W And 
I" A "AH Oad'a Chlldran »at Rhytbi' 

Jan M lH7 «*ar bjnata, with Chalaff 
(barl). Eacar(tan), and Tiny Kahn- 
(dnaia). Thay nava nav baan ralaaa- 
ad an ftWoy 1^36016, . 

_ n 1 , 

\ 

h ■ 1 1 

Chubh r J a el nan raaardad M Twa Baada 
Ara B.ttar Than %a" (oaap.Bag.ra) 
and H Baad Bantars n (oaan. f lahkln) 
Har* 1?4> far Kaynata* Thay ara itav 
«n tm*ray. U> 3fi01«, 

j 

- ' * \' ' - - ■ 

Sfl i qflr B^ry^ takes the wild t run- 
pot sole sn Woody Hsraaa v s n Totir 
Farther 1 s fcistneW Col 36870* 

bava^th* lr^H^£^"Tha*iaan^*and 
"St. Wa Blaaa" jaa aaaalan (*1- 

drldga^ras«llarah-0lbba ato) an 
tha 12 n »M LP 3176. 

L 

CARL FOB TAMA la tha trambana aala. 

lat an Stan Kant an* 1 "Smaat Tawar" 

(aamp.Kantan) and "I.l«llght n («aap« 
Hilli«*n)» 

gll Wm arranged "Haandraama" * 
"Baplleity w ttr tha *±U* Davia^ 
Capital raoardlng fr*up s 

Charll* Parhr m aatlaf lad vith 
anly ana af hia rasapdlnga # that 
balng "Juat frlna» n with rtrlnga. 
Bird wrata "Shaw'Nuff" "Cwfip^ . 

tlan n and "Anthrapalflp" wlthavt 
any halp fraa Dlsky u eawanly 
t naught* 

Jim BuCfingtan aada tha f Irat bw> 
Prwiah Harn tela raoardad an *^an 
Bait Baggta" by Ulteh Mlllar ! a arah, 
(Faur Franeh Uarna-rhytha A harpal- 
ohard) * 



Foreword 

frit of the most significant p lo- 
ne a ra of syncopation Was the dis- 
tinguished ' composer, direo - 
tor and band loader James Reese 
Europe who fostered a ntysioal era 
here In New York during the second 
decade of our century* His contri- 
butions to the overall evolution 
of popular dance music cannot be 
core emphasized. 

Europe In concert with Ford Dab* 

ney were instrumental in the fiuo- 
o^fref popular dance duo, Irene and 
Vernon Castle a* they provided 
much of the musical Score and ar- 
rangement which made the Castles 
a sensational A&arloan dancing In- 
stitution* It jafe this same James 
Reese Europe who was one of the 
pioneers to introduce 'syncopated* 
male to an admiring overseas pub-* 
lie during the first World War. 
Historically important la the fact 
that chronologically it can be 
traced that the musicians under 
the 'Europe 1 banner were the enw 
tyjyonio core for many of the great 
Negro bands which were to follow* 
Perhaps his most timely contrlbu - 
tions were his organizations of 
the v Clef ! end 'Tempo* clubs jBook- 
ing agencies which sought to give 
the Negro moaiclari end entertainer 
a dignified position in our musi- 
cal society* However fate did not 
reward Europe with a long life* It 
was during his most successful year 
that he met an untimely & vi- 
olent death at the hand of a re- 
calcitrant nusioian. This cut 
short the career of a man, who ac- 
cording to many, was destined for 
even greater fame and fortune and 
perhaps even Immortality* The de- 
mise of Europe meant pore than 
just the passing of a competent 
musician and leader* It signified 
the end of a man who as a pioneers 
ing morale force was so important 
In successfully coordinating synco- 
pated music with the popular dance. 

Prelude 

fefflkp' WAflga Europe was bom In 
Mobile Alabama, February 22, 1861 
and it was there that he spent his 
earliest years* Before James was 
10 years old his family ' changed 
their residence to the - ftatien f s 
capitol, Washington D,C* It was 
here that James attended the dis-U 
rict-*e public schools and also be- 
gan his nusieal education* He be- 
came a violin pupil of Enrioo Hm>* 
lei, assistant director of the Uni- 
ted States Marine Band and it was 
more than likely that this early- 
preparatory training was of invalu- 
able worth to Europe in his pro-*- 
liflc composition;, of march music 
which followed lr/later years*, , # 
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His advHn^ura into musical study 
must have been enhanced by his fa^* 

mlly 's background as both his si** 
ter liary and brother Jcfen war* ac- 
complished musicians* 
The Formative Years 

Hfc was in 1304 that Europe made 
his initial trip to Hew York and 
there he secured Jobs as a pianist* 
His first Important musical capa- 
city was as the director of Jolly 
John Larkln'a company* He next was 
seen In the role of a musical di- 
rector with the Cole-Johnson com- 
pany's production of r Shoofly Reg- 
iment** His first successful musi- 
cal composition ! Gay Luneta' was 
the hit of this show* Later Europe 
was found serving as Jxueioal direc- 
tor of the Smart Set company and** 
his last appearance in this capa- 
city was with Bert Williams "lodd 
of Xoal" company* 

The Clef A Tempo Climbs 

It was In ■ 1310 tHat Europe orga- 
nized the Clef Club -with headquar- 
ters at 134 W53 St NYC which soon 
became a clearing house for the 
Negro musician and entertainer who 
benefited by obtaining more employ- 
' ment and better remuneration* How- 
ever, some differences "between Eu- 
rope and members of the Clef Club 
caused him to withdraw from his ac- 
tivities as president*. *He organis- 
ed another group, the 1 Tempo > Club T 
with the assistance of Ford Dab- 
ney and Wm# Tyers* Through this or- 
ganization Europe enlarged r :tha 
booking activities as hundreds of 
musicians were furnished weekly to 
members of ■society* in and out of 
New York* On some ocoaisons enter-* 
tainers were sent as far west as 
Chicago* 

Carnegie Hall Concert 
Perhaps" the most notaDle " .hoiking 
job of all was the 125 singers and 
players who took their bows :at . a 
Carnegie- Hall Conoert,liar.ll,l?14, . 
which was presented by toe ■Clef * 
organization* This was a most u- 
nique event as the instrumentation 
heard and seen was * unprecedented 
In the annals of all known music 
presentation* Europe's zeal for in- 
novation, especially for a sound 
which he thought was typical of Ne-* 
gro harmony, can best be sunned up 
in hia w«n words (via a N,Y* Eve- 
ning Post Interview). 
"Fqi* instance, although we have 
first violins, the plaoe of the 
second violins with us is taken by 
mandolins and banjos. This ■ gives 
that peculiar steady strum ing ac- 
companiment to our music which all 
people comment on, and which is 
something like that of the Russian 
Balalaika Orchestra, I believe**** 
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Then, for background, we employ 10 

* pianos* The result, h*wever f is a 
background of chords which are es- 
sentially typical of Negro harmony* 
Other peculiarities are our use of 
two clarinets instead of an oboe* 
As a substitute for French horn we 
use two baritone home, and in 
place of the bassoon we employ the 
trombone. V/« have no less than 6 
trombones and 7 cornets. 
In the preceding interview Europe 
gave an account of the nomenola - 

, ture of one of his larger units... 
However, Europe also innovated with 
smaller combinations. One unusual 
group which appeared at the Lafa^ 

yette theatre billed as the 'Europe 
Double Quintet singing and lnstrum 
mental aggregation 1 consisted of 3 
band ol ins, l banjophone, 2 violins 
cello, bass violin, piano ft drums. 
Four of the members doubled on 
voice parts; they beihg 2 tenors , 
baritone and basso* . ;' 

Irene & Vernon Castle 

It was about 1JM *hen *>*ne and 
Vernon Castle, under the sponsor 
sof;- Elizabeth Uarbury (first La- 
dy of the Democratic ?arty^ began 
exhibiting their 'revolutionary 1 
new dance steps* Dame fortune be- 
gan to smile on the Castles im- 
mediately following a Philadelphia 
engagement on which occalson Eu- 
rope and his orchestra provided 
the musical accompaniment* This 
prompted the Castles to secure 
the services of an 18 piece so-* 
loured organization under the di- 
rection of James Reese Europe for 
a proposed road tour* The terpsi- 
ehore of the Castles and the syn- 
copated innovations of Surope*... 
were the essential ingredients to 
supply the spark for a new misioal 
experience here in the U # S # The 
group traveled to many cities of 
the East and middle Vest where 
they sowed the seeds for their fu- 
ture success* Upon their return to 
New York, the society dance erase 
spread like wild fire* For months 
the Europe musicians held forth at 
"Castles In The Air, 11 which was the 
principal Institution of its kind 
in greater New York* 
Another dance team, $qbh Sawyer * 
Hudolph (Valentino) ably aocompa* 
nled by Tim Brymn T s syncopated mu- 
sic were also wooing the publlo T s 
dance favor and were probably the 
greatest competition -to the Castle- 
Europe combination* 

Victor Recordings 

'Jim 1 Europe, as ha was now being 
called, along with his 'Ttmpc 1 club 
associate-Ford Dabney, were supply^* 
ing the Castles with a prolific 
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amount of musical oonpositlwu The 
public who war -2 do Ins the steps to 

tha Hesitation or Boston, Tajigo> 
Out St*p and Haxixe found §uoh com- 
positions M ' f Caatl* Eoum Hag 1 
'Garble Lame Duok* f 'Caatle Valae- 
ClasSlqua 1 ■ ♦to* ' aonduolve to the 
danoi trend which was sweeping the 
nation* The Castle 1 a name became a 
by f word nherever people danaed* 

The Victor ocapany In 1J15 *«re 
quick to spat the public's sponta- 
neity toward the Castles and Jim 
Europe as they signed the Europe 
band to a eerie? of recordings* 
The Castles were timely publicised 
on these dlsos by a label Inscrip- 
tion "Recorded Unce r the personal 

1 i 

supervision of lir. and Mrs* Vernon 
Castle*" Tha signing of the Europe 
band for recording work tat a new 
precedent for phonograph companies 
as this was the first eolored or- 
ganization to be eommeroially re- 
corded* The popularity of Europe's 
Victor. recording* ntust have oaiv 
ried oh for ; several years as the 
Victor 1^23 catalogue still retain- 
ed some 1315 - f l6 recorded salta- 
tions, 

Europe ~ The Institution . 
Europe's emergence .as a power in 
the dance field became emphatical- 
ly evident following his tenure 
with the Castles* In the immediate 
years just before the Wilted 
States 1 entrance into World War I 
the denand for Europe's, bond units _ 
wire tremendous. As many . as .12 
spots along Broadway, including 
suoh famous restaurants as Chur- 
chill's, Murray's, Reo*tr T s, Del- 
monico end Sherry* s> concurrently 
displayed Europe's name on their 
masques. His business Of furnish- 
,lng bands for dancers became so 
'large that he had to establish a 
speolal office in Harlem with an 
office force. The year before the 
War, Europe did more than $100,000 
worth of business* 

r 

Lieutenant Jim Europe 
Vfhen Colonel William Haywood star- 
ted - ta organise the old 15th Regi- 
ment, James Reese Europe Joined 
and later secured a commission. 
Subsequently, Colonel Hayvard au- 
thorized Lieut* Europe to fonfl a 
crack band* Lack of suitable fi- 
nances seem to stymie the operation* 

Europe admitted that there would 

be e need for key men who would 
have to be paid an additional sum 

above the army standard pay in or- 
der to induce then to leave their 
civilian status to Join up with Eu- 
rope* s bondsmen* in the/pi*os»tlme - 
army* " Haywood Balled upon 
the'Tln Plate King 1 , Kr. Daniel C* 
Held and he wa* able to receive i, 

grant of $10, POO. 



This was all . that was. J necessary 
for Europe to *:pirfc : 1, Jnto effect 
his original plan to Increase the, 
complement of the r6£ittant band 
from 29 to over .50 pleoes#Tha 
next problem rfiloh -perplexed 
Europe was the lack of good reed 
players* Re received military & 
money orders to 'travel to Porto 

Rico which accordingly boasted the 
bast reed men* Thepe, Jim enlisted 
the services of 18 reed instrumen- 
tal 1st a and brought them back as 
members of the 15th K*Y* Infantry* 
Jim also went to Chicago to obtain 
the services of the excellent so* 
lo oornstist, Frank De-Brolte* It 
took a substantial monthly premium 
to separate Prank from his civi- 
lian musical duties* Within a few 
months Europe developed the 15th - 
ReglAsnt band Into a musically com- 
petent organization* Although Eu** 
rope was the dynamic force behind 
the formation of this band, he was 
primarily a line officer and his 
work with the band wa*' officially 
in addition to hla other duties* 
At that time U*5« bands were un- 
der the coavtend j>f non-commission- 
ed offloftfts* In the case of J the 
15th the band was in command of 
Band Sergeant Eugene F* Hike lit* »• 
VJhen the U*S* declared wor,the 15th 
became LJ*ie dT-thClfft combat te*ms 

sent overseas* Colonel Haywood had 
to eliminate some red tape in order 
to allow Europe to go in . addition 
to Sgt* KlkeU, and that r.M.fiwopa 
should be-a^*paeiaHy^u JlasJgB*.t9d_ 

band leader, bo that the expedi** 
tloA- could have benefit of his di- 
rect leadership over the musicians* 

Ip Prance 

Apparently the most conspicuous 
00 oa is on oversea$ for Europe and 
his musicians was ' the tour of 
Prance from Feb. 12,1918 to liar* 20, 
1?18 in which "the band traveled 
about 2000 miles and furnished mu- 
elft In more than 25 cities or towis" 
The following excerpts from perlo- 

. dioals of that day define the popu- 
larity of the Europe band* 
"From the first, the band had a re- 
putation amonS the troops as the 
'jagzlest, craziest, best tooting 
outfit In Prance 1 and the civilian 
population in Paris and elsewhere 

'praised It to the skies i". .Colonel 
Haywood wrote that the band was 
•the most wonderful thing over 
here'* Arthur W f Little (who was 
the executive commander of this 
band) described Its fareroll from 
Aix-La^aipoa floetioally* ;iLlttle, 
Irho marched alone at the head- ■ of 
the band,- wrote 1 
"When we arrived at the railroad 
station***, and the train rolled - 
or rather crept in* a guard of 
police and railroad attendants 
had to precede It , t# clear the 

M 

l" ■ 



tracks to avoid who It sal* (jarnagc* 
*i**he bend played its farewell) 
The orend cheered without teasing; 
women and -children wept* flhen, at 
^last, the call *En VicrtureV passed 
down the line, the cheeks of the 
few . remaining unklssed babies ( pf 
that town were presented to me 
for attention*,,*" , 
These wars Just a few of the lau* 
datory mentions about the band* 
The l*th # &oon to ohtagd it* i' \\U 
ty to the 369th Infantry regiment, 
not only provided their listeners 
with an excellent musical Organi- 
zation, but were achieving merl - 
torious feats on 'the battlefield 

as well* 

Triumphant Return 
Europe and his 3^?th Hallfighters, 
fresh from thai? musical exploits 
overseas j returned to the 
aboard the S.S. Stockholm, Fab 12, 

1?19. According to ft New York Age 
announcement a welcome oonotrt w&i 

in order, (for Feb. 23,' 1?19) 
"A bis welcome -oonoert at Carnegie 

Hall, Sunday Night at 8i?0... 

given by the C]Lef Club Arabian 
Knight* pn which oooalson Col. ^ ti- 
ll ara Reynard and the 171 »«dal he- 
roes of the regiment, including*** 
'Lieut* James Reese Europe and his 
band are expected to be presented* 
Seoretary of War Baker, Governor 
Smith, E&^resldent Taft, Mary Car- 
den and Enrioo Caruso have, been . 
asked -to be the welcome committee 
"o'r honor. HoSday Radiograms were • 

sent to the Steamer Stockholm at 
sea inviting Col. Kayward, the 

honor man and the regiment band 
to th» evening concert*" The an- 
nouncement further advertised, 
"Hear the Songs that the Doughboys 
of the fighting old 15th sang as 
they went* over the top Hear the 
jazz tunes of Lieut. James Reese 
Europe's famous Ragtime Soldier 
Bend which sa-tr-all Frapse whlstU 
ing and danoing. Bear Sergt. Mi- 
ke ll ! s Great song hit, 'Camp Mee- 
ting Day 1 which created suoh a 
furore at the big Armistice "•It- 
eration in Paris London and Rome." 
On Feb 17, 1?19, *he Europe band 
of rt sirty places of brass * reed, 
and a field music section of 30 
trumpets- 4 drums rt headed a parade 
which was in honor of Its marching 
constituents, the 15th. About one 
million;.- New Yorkers turned out to 
hear and watch as the 15th marched 
from 23rd Streets© 145th Street.. 
Europe's band was playing Here 
Comes liy Daddy Now 1 in fine rag- 
time fashion* 

It was the very next month that 
Europe end his military band be- 
gan, a' world tourl Initial' 
concerts were given in the Man - 
hat-tan Opera House and the next 

Stop was Eftflttti ?a»»* <- T ' - 
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Before the bind lift Now York they 
managed to mak« *om* historloal ro- 
cording a for the Paths Cooper. 
The Path* advertisement informed 

th« publloj ■■ * ' 
"Another big iooop for Paths* Lt, 
J Ira Europe /'lha Jail King" and his 
famous J6?th 0,5. ■ Infantry 'HalL- 
Platers Band' are now recording 
exclusively for Path* records* The 
famous o ver»as band is now making 

a triumphal tour of the country 
from Main* to Cal 1 fo rn la* Evary- 
body wild about tha lively jateing 
and syncopated rhythm* Lt» Noble 
Sissle and Crelghton Thompson* pop- 
ular tonor and baritone, r **P ,ottrt $«4*Q_i:si 
ly art two of the band's favorite 67471I1 
soloists. Tha first will be re*. T67472I1 2 
leased about April 20, 1?19» 167473-1*2 

67474-lI 2 

€7*75-1** 



I«laut, Jim Europe Plsaegraphy 
Europe's Saolaty Orchestra *Aacorded under parser* ! *uprnrlEifln *f 

Mr. and lira, Vernon Castle 
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"Jas. Euro pa 

"Jerome Kern" 
"Ctoil Uaoklin" 

"Wilber C. Sweatman" 



1915 - 1916 

pa-Dabnoy" JWV B25ff Vi 17553 



*Castl»...^lk. 4 ,,/ 
•YoVre Here And I'm Hera 
Too Fiuoh Uustard 
Down Horn* Rag 

Irrasistible-TangoArgentiris ,, L» Lozatti" 
Amapa-LIaxlxa Brasilian "J. Storoni" 

• Congratulations Ualti(l) rt Jas. Europe 11 ■ 
■Castla House Rag "Jas, Europe" 

•Castle's Lama Duok . "Jas* Europe" 

•The Castles In Europe One Step "Jan. Europe" 
Lieut. Jim Europe's 363th Inf« ("Hell Fighters") Band - "vocal, N bla SlanU 

oa. "aroh/Aprll 1919 
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- 35360 

- 35372 



Coda 



Broadway "Hit hedley" (3) 
St. Louis Blues "Handy" 
How Ya Gonna Keep 'Em Down ftifh*" Farm * 

Arabian Nights "David-Uawitt" 
Indianola "Onlvas" 
Darktown Strutters Ball "a r ooka" 




Thompson And Lieut. Jim Eu rope S inging Seronadera 

Enfiortation *Cock" fl " 

"Cook" 



Ironically, Europe did hot fulfill q, 
tha Paths announcement concerning 

the »tour from liaine to California,"T67478-2 Exhortation 
Daath administered by an abject in- Lieut. NoMe Sissle And Lieut. Jim Europe Singing Serenade rs 
oansad dnimner, Herbert '.fright, at VMAib-lU) Little David Hay Un Kour Harp "Negro Spiritual 1 
Boston's Mechanic Hall ,.*• claimed T67479-l,2 Uttla David Play On Your Harp "Negro Spiritual" 
Jamas Reese Europe just at tha pom- Same Credits as 67470 

manoamtnt of tha 'HeU-Plghtars'tri- T £748 5- 1,2 That loaning Trombone 
umphal* tour, Tha altercation . which T674B6-1,2 Memphis Blues 

67487-1,2 Russian Rag 
67486-1,2 Ja - Da 
Lieut. No bla Sisslo Aec.By Lieut 

T67515-2 
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- 22037 

- 22080 

- 22080 

- 22081 

* 220S2 
Pat? 22084 



Pat?220d4 



lad to the fatal Stabbing On Friday > 
Hay J, 1919 seem to stem from an 
admonition given by Europe to 
Wright over the latter' 8 failure to 

follow the rules. Ebropa,. oven af- 
ter receiving the wound, did not 
realize the severity of his inju- 
ry. He calmly delegated authority 
to "bandsman}' Felix Seir to. r conduct 



"Bethel" 
"Handy" 
"Cob? 1 
"Carleton" 




the rest of the program. Jim was re-- ^67519-1 Jazaola 



ul randy ' "Siiale-aurope 

T675U-2 On Patrol In Ho Mian's. Land"Sissle- Europe 
Creighton Thompson (with same aoeoap. credits as above) 

-1,2 Jazz Baby ... ,r Sissle-E u rope-Bj.ake" 

Same Credits as 67515 « 

T67513-5 oAll,(u\|ls%n!» Land IsCW'Sisile-Europe" ' 



PatF220B5j5| 

PatP2 2087(2 J 

- 22082 

ers") 
22089 



- 22103 

r 

- 22104 



moved to a locftl hospital where v he 
disd a -few hours afterward* 
Thousands of New Yorkers paid tri- 
bute to the memory- of , Jamas Reese 
Europe at Ms funeral* His body *as 

escorted to Pennsylvania Station A ' 
sent to Washington D»C, f the for- 
mer hone of the deceased, Europe was 
buried with full military honors in 
Arlington Cemetery. 
So, like the a odd which signifies 
the conclusion of a musioal compo- 
sition j death nas the ending note 
to the muslcalereatlveness of mas* 
ter musician, James Reese Europe* 



Robinaoh^orie 1 
Kpney "Donaldson" 
Sjrenaders 
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- 22165(7) 
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67520-1,2 ■Then Th« B »» 
Lieut. Jim Europe's Singing 

67522-2 Roll Jordan Roll ~™ 

? Ev'rybody Cat Talks 'Bout Heaven Ain't Coin' There 

Lieut. Jim. Europe* 369th P.S. Inf. (Hell Filters) Band - *VQ al,N ble Steele 
67666-1 The Dancing Deacon " ' PatF22l67. 

Got 'Ejn "Sweatman" - 2214618) 

"Shialds-Ragas" 
"Brown" 
"Turns r-Kard" 

"Van Alstyne" 



67667- 1 

67668- 1 

67669- 1 

T67 67Q-1 
T67671-1 



That's 
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The cover of * Record Research* was 
drawn by Krs» Marshall W # Stearns, 
wife of the dirt o tor of the Insti- 
tute of Jazz Studies.** 'Dixon' is 
the pen name employed by the good 
Urs* Stearns + 



(3) 



Clarinet l^armalade 
Missouri Blue a 
Dixie Is Dixie Once More 4 

L>y Choc 'late Soldier Sammy Boy * 
Lieut. Jim £uropeg Pour Harmony Kln^s 
57672-1,2 Swing Low Sweet Chariot 
67673-1 One LaOre Rlbber To Cross 

Lieut* Jim Europe's 365th U^S- > (Hall Fighters) Band *vo,Sin^ingSerenaderg 
— 1 ? Ptaitatim EdioM • "CoatSs" PatP220B6 " 

? Haunting Bluee "Handy* 1 

Notes t 

U/ Ubel indicates eub-tttle, "Castled Lame Duck 11 

(2) "Consratulatio-is" & jr Castle ! S Lame Duck" were aurally similar.. Same for 
"Castle House fla^" vs. "Castles In Europe.,," .'Label error or title 
change!! m Research neoessary*. 

Subtitles on label - Introi I've Oot The Blue Ridge Bluee, Madelon, Tilj 
Mb ueet Again, Smiles 

Liaster numbers, contrary to our listings, are Indicated in J*D. p 426 
Re^iisued from the vertical out PathePrere to the lateral out Perfect 
14111 and Patha Aotuelle 020^2? as ly "Jim Europes Bond" 
_ aame as 5 , except f toPerfeot 14110 end Pathe Aotuelle 02092? ^ 

wVitiiiii wiel»r^e ml rtii(7)"»«-I»«Mi r*™ *^e vertical cut Pathe Prere to the lateral out Perfeot 
Europe during his 'Society 1 * 'liarch' 11056 Pathe Actuelle 020851 as by same credits on *at*\* 
band periods.. (s) probab^r on Operaphone 31117** " by "Jaztazza Jazi Band 

Aissell Smith, Pops Foster. Frank De* (3) listed master number T 67667*1 appears in Index to Jazs P*$1Q 
arc it e, Jake Porter-Tp; Herb Plemming, - - — — — — ^— - — - 

Jones, Buddy Ollmore, Battle Ax Kenny - drums. 

Those musicians listed arc just a handfull out of 180 or mors - n. 
instrumentalists 1*0 perfojrmed in bands under the private banner of 
Jim Europe* Of these Herb Flenunlns & Dope Andrews did record with the 
Pathe org*, and Battle Ax made at leaet one on Victor, 

- 5 * 



P ersonnel of the" Jim Europe Band(s) 
Although it may be an almost impose 
slble task to Identify any of the 
musicians from the actual recordings 
by oar, Record Research has been for- 
tunate In obtaining a token list of (6) 



(4) 

(5) 



Dope Andr*T75-tb; Plnkhead Parker-sax; 
Opal Cooper, Cloyd Smith, William C. 
Elkins, Joe L*yer*--Bnj;. Arthur Gibbs, 
Eubis Blake, Elliot Carpenter-piano; 
John Rloks-be; L^uia laitohellfBroadvay 



(Definition* Record Sleeve is a 



A BEPORT OH RECCBB SLEEVES \>y Robert Caltcn 
protective covering ueually made of paper op cardboard Which sovers ths di« and 

protects It against scratch, duet and dirt) 



On* of the Record Industry's 
moat compatible advertising and 
publicity * mediums la the 
sleeve* Serving &i an enormous 
merchandise machine, it has 

successfully applied it* adver- 
tising potency dh & long pro- 
cession of company products in- 
cluding radio j re cords # 'phono** 
graphs, needles j - parts; blla # 
etc, , .; 

It la astonishing to learn that 
the record companies thought so v < 
little of this medium that ad- 
vertising wa* not used until 
many years after the first 
sleeves, were Introduced* They 
concentrated their advertising 
efforts on newspapers* maga- 
zines end catalogues* and' added . 
advertising on their sleeves 
oflly as an experiment to util- 
ise the space that existed* 

■ L 

- ■ * 

First advertising copy reveal 
on emphasis on marches &&laas— . 
ieal selections* There Has else 
& concern for the flare of oomp- ' 
any products* 

Che of Columbia's first sleeves 
declared, "Columbia, records are 
uniformly recorded at a speed 
of BtT^Voitrtion* per^ifiiwrta*-- 
We cannot too strongly Impress; 
uppn cur patrons the fact that 
to - obtain the best results In 
reproduction* the Instrument 
_pon "which the record is played 
should be running at exactly 
that epeed. The moat reliable 
means * of Insuring this is to 
pin a small piece on the turn-* 
table of the instrument* Then, , 
using the second hand of your 
natch* as a guide, regulate Hhe 
machine bo that the turntable 
makes 20 revolutions to 15 se- 
conds* The revolutions may eas- 
ily be counted by keeping track 
on the paper on the turntable*" 

While the Columbia Companynwere 
expressing concern for the pro- 
per speed of their records^ the 
Victor company nere placing enw- 
phasls on a diagram & Instruc- 
tions for caring for the Vic** 
troia. They stressed the fol- 
lowing seven points I 
1, Use the Vlctrola constantly. 
Don f t be afraid of wearing it 
out* 

2* Do not wind spring too tight- 
ly. 

3. Victor Records, Victor Mach- 
ines, VUtroU^TungvTJcne Styli 
and Victor needles are sclent!^ 
fioally coordinated & synchro-* 
nlted In the processes of manu- 
facture, and " their use, one 
with the other, is absolutely 



essential to a perfect repro ^ 
ductlon* Use the Victor family 
of products* 

4. The turntable on the Vlctrola 
should run at the uniform spaed 
of 7& revolutions per minute* 
5* Keep the friction leathers on 

the governor wall oiled*. 
£* Should the motor become slug- 
gish, oil Hie bearings of all 
-moving parts, ■ - 
7» Keep live records free from 
dust, as dirt on a record clogs 
the sound wave grooves & has a 
tendency to blur the- reproduce 

■ tion* 

The lost statement can be made 
more complete by adding, "Place 
record in sleeve nahen not In 
use to protect against dust; 
dirt and scratch from appearing*** 

v 

The Edison Company had an wiua- 
ual approach to the cleaning of 
records* \nay warii*d> 'If re- 
cords become soiled and heed 
cleaning, wipe with cloth damp- 
ened with alcohol* 1 Tips dry 
with small piece of silk velvety 
DOKT USE WATER"* : 
Edison also instructed their 
fcuyers not to pley the records 
with any other attachments or 
instruments except the Diamond 
Disc ; Kipnograph- and with the ■ 
Edison '^ariond Disb Reproducer* 

The Ediacn si**?* iras i&oat unu- 
sual for ^it featured a closed 
envelope to guarsritse complete 
freedom from duet and dirt* It 
-was later changed to the more 
conventional "center Hole" me- 
thod due to the confusion in 
reading oredits on the part of 
the buyer* 

Another unusual approach was 
the printing of a revue on the 
upper or lower part of the 
sleeve* A typical Edison write- 
up was that of "Sister Susie *s 
Sewing Shirts For Soldiers", an 
safely World War I vaudeVllll&n 
piece, sung by Billy Murray, 
Edison wrote/ I'The great Euro- 
pean War has given inspirations 
to many populaivsorig writers* . 
but few have turned to comedy 
for their theme* As a specimen 
of a popular ■ song of the day 
this one is a big success but 
as a contribution to the 
rt tongue twisters," this lyric 
ranks with "Peter Piper picked 
& peck of pickled peppers" and 
"She' Sells Sea Shells," & will 
probably become immortal. Billy 
Murray has greatly strengthened 
his reputation for sobriety by 
being able to enunciate so 
clearly these elusive syllables* 
As is the usuaj. Edison custom 

** 6. w 



in recording songs of this »1- 
Ibre, the rendition is enliven- 
ed by a nttle"bu*lnftsf", in 
this case the attempt and fail- 
ure of others to sing the baff- 
ling lines* 1 * 

In the pioneering period, Emerw 
son Records had the distinction 
of being the leading light In 
/.documenting vast listings on 
their sleeves* On one aide of a 
six and seven inch sleeve, this 
company printed over 60 list- 
Ings to publicise the seise*, 
tlonff In their catalogue* There 
was also an Invitation to ask 
the dealer for his monthly list 
of Emerson Records consisting of 
the best hits and selected mus* 
leal numbers* Important was an 
Insertion that Emerson Records 
could be played with a steel 
needle civ all typos of disc. ma- 
chines such as Vlctrola.* Grafo- 
nola f Paths, etc* without any 
attachment and ' on an Edison 
with an attachment* . 

.An Emerson $3*00 Phonograph was 
publicised on another sleeve* 
Alongside a akatch of the three 
dollar record player they made 

this claim* " Plays any sise or 
make of disk record, Iqulpped 

wlthr .-or speed regulatory intsr- ^ 
changeable sound box and spring 
motor. Plays pne 12 inch record 
or two or three small records 
with one winding* Not a toy but 
a real phonograph. Weighs six A 
a' half pounds* Can be carried 
in a suit case*", 

The Paths Pre res Phonograph Co* 
conscious <&f the limited sales 
of their hill and dale products 
declared, "You can, play Pathe 
Frere Records on any phonograph 
*-Ask your dealer how*" Shortly 
after* 'they released their 
first Aotuelle Needle Cut Re- 
cord and in turn announced to 
the' public, "In order to satis- 
fy the persistant demand for a 
record with the Pathe tone l*y 
owners of the talking machine 
not yet equipped to ploy the 
Pathe Record, this company has 
decided to supply this demand, 
In so far as It is within' Its 
power* by manufacturing a nee- 
dle cut record* This record 
will be marked "Needle Cut" and 
rcust be . played with, the dia- 
phragm in the lateral cut posi- 
tion, and, of course, cannot be 
played with the Sapphire. Ball** 
signed, Pathe Freres Phonograph 
Co*, Brooklyn New Yorkj™ 

In the early twenties/ when 
most Record 1 Comapnies were 
stressing the latest releases, 



RECORD SLEEVES - continued 

I 

|OH -DtpBTkint St DM sl*CVVS 

4antinu«d to center attentlsn 
towd' . the proper pl&ylng 
speed and th* eare of needles* 

An interesting sidelight was 
this insertion, "Dlafflfifid, 5aph« 
lr* or other Jftwel point n«- 
dles ihould nftw bs used with 
Sllvertone Records* They do not 
giva good reproduction end they 
damage the record*" 



tr 
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duct ion 
olared, 

required 

without 
without 



The first economy maneuver was 
made toy the Grey Gull Record 
Company when they asserted that 
their lower price w&a due sole-* 
Jy to an entirely NEW method of 
selling, and NOT to any 1 re~ 

In quality* They de- 
"Orey Gull Records art 
to sell themselves 
costly furfitahings and 

the expehs* Ct demon- 
stration* They are simply plac- 
ed on. the store counter/ Along 
with other merchandise, to be 
purchased by those itoo see and 
want them* This method natural- 
ly and Inevitably reduces the 

cost to the public*" 

■■' - - \ - ' 

Harmony Record*, a subsidiary 
of Columbia subsequently used 
the motto, "A ftiality Product 
At A Popular Price*" Oriole 
strsased that their record* 
were tte aaine thow Cfilllng 
at a : higher price and guaran- 
teed that they give good ser- 
vice* Brunswick urott* that 
their records were uniformly 
priced* 

^ ■ p 

T 

Mo significant change occurred 

until ea*1925 ***** the first E*. 
lectnographio Proe&ss -records 
were introduced* The new JGleot^ 
robeam Gannett sleeve compared 
the old acoustic to the new 
process} 

Old typ*3 of recording - "Five 
octave a not registered at all, 
t«D acre octaves faintly regis- 
tered, remaining four very im- 
perfectly registered* due to 
horn, diaphragm and other re- 
sonance peaces*" 

Electrobe am Record ln©-"Praotio- 
ally uniform registration of 
all tones, thus giving all 
tones there true tone value and 

quality" 



Brunswick explained that the 
new Electric Process Bade it 
possible for every *ound or ut- 
terance by the hdPian voice or 
an lufltruirtnt to be truthfully 
and faithfully reeorded-exaotly 
aa aung or ployed by thft re- 
cording artist* 

Special nomenclatures such as 
■^leotrographio Prooee* fl *t***## 



n r 



"Ilftatrical R*cer4ing rt , «?*• 
Hit £leotorgrapb ,t * Wlva^flial 
Electrical Process Recording"^ 
^Electrically Recorded", were. 

stressed* Hew companies such as 
"Electrise" and ^Electric 11 

entered the field* 

European sleeves were most co- 
lorful* HMV questioned the buyw 
er as to the history of the dog 
listening to his master's voicd 
They explained, "The picture 
was conceived and executed by 
Francis Barraud, A*R*A*, whose 
brother had a fox terrier named 
dipper". Oi the death of his 
brother,- Francis had the dog to 
live with him, since they had 
always been good f 41 ends # He 
also Inherited a small phono** 
graph of the type that employed 
wax cylinder r**or&*i as well 
as a number of reoorda of his 
brother's voice* Wien he played 
these records he . noticed the 
peculiar interest ^Aiieh Hipper 
took of the eotlnd o* the vcioe 
of his late master that came 
from the trumpet* Watching him 
one day, B&rraud conceived the 
Idea of putting Nipper and the 
phonograph on canvas, 4 giving 
it the title n»is Masters 
Voice*" From the moment of the 
aequialtitto pf tht picture lis 
charm became evident 9j It was 
instantly popular* Its odnt ink- 
ing success led the company and 
all its associated companies 
throughout the world to adopt 
it as the trademark of its 



American slesvas added the let- 
tering NBA (National Recovery 
tat) in 1333 end proceeded to 
drop it after a repeal by act 
Of Qongresa* 

H a m 

The Hit Of The Week Record dur- 
ing this period stressed the 
new long playing record (Actu- 
ally a five minute extended 
play) and announced that Rudy 
Vallee was now under contract 
to record exclusively for Burl* 
urn Products, lac* the price 15/ 
was clearly marked on the 
sleeve* 

The first Long Playing Sleeve 
however Dust be credited to Ed-* 
iscn Records* In 1325 they a*w 
n ounce d "The advent of the 
Edison Long Playing Record mark 
a new era in the history of re- 
corded nusie* Thanks io the 
genius of Thomas A* Edison, a 
single Edison Long Playing Re- 
cord now oonialns as much Kusic 
as an entire album of ordinary 
records and costs far less per 
minute of music than any record 
heretofore produced* 

- y et 
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The Eilflpn Xeng >liyrihf Sasord 
furnishes all, that is beaded 
t or tti* *tf orti«» ini&yttent of 
v H isusic* Xi Wtefo**;*o**w ths 
stant umoyaneas of frequent 
^ record fihWiges, sines one disc 
alc*it ftffoMs either a 24 or 4Q 
minute program* It brings to 
the Hew Edison Phonograph, al- 
ready distinguished for being 
the only; phonograph capable of 
sustaining direct comparison 
with the living artist, the ad- 
ddd honor of being the only in* 
strunient on which one may lis- 
ten to an uninterrupted flow of 
the world's best music* No pth* 
er type of record, no other 
make of phonograph can equal 
this performance*' 1 



In 1?54, Dacca Records wars 
leased to the public for the 
first time* A Sketch of Bing 
Crosby end Guy Lombard 0, their 
number one and two attractions, 
was included on the ala%v%* Al- 
so publicised were such pro- 
ducts as the fieoca Portable 

r 

Phonograph and the Dacca Permo- 
Polnt and Steel H«edla* 

r ■ ■ 

J r 

L. 

Brunswick beeams the first conw 

pmy to use the I&STRIGfED OSS 

NOTICE on their sleeves* They 

warned* "This rsccrd is ltoenff- 

ed by the manufacturer only for 
nert^ftttmeniaX use ^phono^ 

graphs in homes* All subsequent 
. purchasers and users are noti- 
fied that this record may be 
Used only for non-aommarolal 
purpose s on phonographs In 
homes# rt . 

4 ■ 

At this period, to counteract 
dwindling sales, owEpaniss off- 
ered free, photos of screen, 
stage and radio stars* Typical 
advertizing copy on sleeves 
read, . "FBES with thia PECGRD a 
photograph of a Famous Star**** 
Beautiful Album Free, Tlth each 
record you receive a free cou- 
pon* Twenty-five (25) coupons 

entitle you to a Beautiful Pho- 
to Album Free*" 

Advertisements symbolical of 
this era were* "shethsr you 
want redUhcrt dance music, fas- 
cinating hill-billy ball&d s # cr 
soft, soothing hymns, Conqueror 
Reoords give you the genuine 
tone fidelity- H,l Hear-old time' 
playing and slnglng«Sacr«d; Mo- 
deling, Spirituals, Blues by A- 
mer lea's leading entertainer a « H 
Perfect Records are truly the 
most famous American Records*" 
u Do you know wtty the greatest 
musicians and entertainer*, in 
every field, turn to Viator for 

ths preservation of their art 4 
the enlargement vf th«r audi - 



Record Sleeves - continued 
audiences?? 11 



first ooniiJ 

fording *f 
tThey . arp" 
trained/Spe^] 
£eri*noe In 





ttjafe of 

lP0 in the re-j 

highly; 
lit* l*ng ex* 
£ inS^ry* 11 ^ ; - 

In the late thirties the Victor 
Company placed emphasis' on the 
rlph ton* of their phonographs* 
Othercompanieswere oontent ih 
placing the firm' name and a re-* 
etricted' us* notice ch the 
sleeve* fcottos h such as "The 
Spice - pf Music, " n Tht Music You 
Want When Y&u Want lV" f The Re- 
cord of Quality," "Idastenrorks '/ 
That Should Be In Every Horn*" 
were being used for the first 
time. 

h i ■ 

a * 

Site vis during the war yean 
Included a one and a half inch 
sketch of a Ulitutc Man . (A Revo* 
lutioriary tier filter) plus a 
suggestion "For Victory Buy 
United State* War Bonds and 
Stamps* Emphasis ns onoe a~ 
gain placed on record listings, 

Victor^ Columbia and even the 
long list? of selections on 
their sleeves • 

In Columbia publicised 

their lamination prroess* They 
wrote, "Just play this Columbia ■ 
Record and listen, What dp ycu 
hear?' Pure rlch tone^-unoarreU v 
by annoying 1 surface noise* Hoir 
do we . ' achieve this miracle? 



Playing surfaces ' of finest 
quality plastic are bonded to a 
tough sturdy oore* Inside*,..,, 
rugged material for strength, 
Ch the surface expensive plas- 
tic for finest tone*-You get 
the advantage of both through 
Columbia's , exclusive record 
lamination process* What does 
this mean te you? Columbia re^ 
cords give you greater listen- 
ing pleasure for a Much longer _ 
time." 

h r 

r 

In most recent years trademarks 
have been stressed on the re*- 
cord sleeve. Aladdin employs 
the magical lamp of the "Arabia j 
en Nights" fairy tale. VSH has 
drawn attention to "Leo the 
lion*" Black and White has 
turned to company colors for 
emphasis* Jubilee has concen- 
trated on musical notes* ■ . 

.■ ■■ 

Emphasis on most 33 and one 
third R,P*li* LP peeves have 

been placed on _a wore .confined 
cardboard covering, similar to 
those affixed on record albums 
yet not having their endurance 
or helf£it* fhi^s method however* 
has prov^i 1 'nor* . sufficient, 
clean* serviceable than any 
sleeve ever released to the 



, public* The modern LP ■ sleeve 
has the convenience of the re- 
cord album plus the protection 
9f the old Edis<n covert The 
probifta of /wmoUft^ng -^ : fie lee - 
tlohs has besfi Bolvid <fcy print- 
ing the LP selection on the 
front *over in big bold type $ 
emphasising description and ad-* 
vertising on the inside ft back 
covers. It is a method that has 
proven its value by an almost 
unanimous satisfattloh oh the 
part of the record buying 
public, ' 

Companies mshufaoturing -45 
H.P.a^s continue to release 
records in the conventional 
thin envelope* R*C»A* Victor* a 
picpeer of thirty three and a 
third R*P,L* (for in lftl they 
released LP's titled Victor 
'Program Transcription's T ) &6w 
solidify; their ' efforts toward 
45 f s* Perhaps the cause may be r 
found in their eatplanation, 
f 45 T you ' get superior tone, 
clarity. and longej^ life*" 



KING OLIVER 



Great Nawn: 



And so the record sleeve pon- 
tinuea to serve both the public 
and manufacturer* 1 No " radical 
changes Jiave been forecast at 
this period, yet time is the 
only essence to progress , 



This efticU^tias been .presented 
as a preface to Ray ffile's *DiJ 
rectory, of, /Record Sleeves'** 

■i ■ 

which villundoubtedly.be one' 
of the most important research 
documents of our time* In this 
report, Mr* Wile will present 
an alphabetical analysis of 
each sleeve noting in detail, 
description and material - con- 
tained thereon* Je predict that 
you will find this report en- 

lightening- in formative- in st rue- , 
tive* Beginning in the na3rt is- 
t sua of Record Research* 

e RECORD RESEARCH * 

B 'Record Research 1 Is published* 
, Bi-iionthly at 144 Tapscott St. t 

* Brooklyri 12 New York t 

* * 

m Annual subscription - $1*00 # 

* Single copy - 25 cents * 

* EDITORS . * 

* Len Kunstadt 4'Bob Colton * 

* Art Director 

* James Vazoulas ? 

* Representative lnOrsatBrltaln '** 

* Derek Collet-, 25 Proadfield/ * 

* Harlow, EssaxiEngland' * 

* STAFF e J 

* floger Dunn Anita Sheer * 

* Harold Flakser Harrison Smith* 

* Anthony Rotan^e Ray T/ile * 
* ^ * * * * * 
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Commencing with Fob* 1, 1956 
'Record Research' will be increae- 
ed to #1*50 pei; ftn^ial subscription 

^ 8 •* 



he li? page volume 
of 'King Joo Oliver 1 Is now ready 
thanks to the tirtlflss efforts of 
^Walter C* Allen and BrianA^I^Ruat. 

It is with great pleasure that 
Record Rose arch welcomes the most 
erudite comprehensive documentary 
and dlsoography of /King Oliver 1 . 
This work is not Just another 
eel lent book made up of story A 
listings* It U an enlightening 
beginning to an entirely new stan- 
dard in historical and d ideogra- 
phical presentation* Meagre Allenft 
Rust should be congratulated on 
their foresight and acumen in pio~ 

. neerlng such a movement* It is 
truly a wonderful experience to 
read a book so .well yerssd in past 
fact and lore; and yet it fttill 

. gives you an insight into the fu*. 

- ture possibilities of vhat aan be 
done with t^e histories of ether 

J musical pioneers* / 



The wlume Urtlf ,hw many high, 
lights and^ 'surprises* ., the ifiret 
pages shoV the compilers exactly 
tude in obtaining their Iriforma-* 
tion as they list, the names of 
scores of contributors who aided 
in the big projeot*>>.**pver 100 
literary sources are also indie eW 
ted a? Messre Allenyi^st thoroiigh- 
ly ' eAmbed these '- ; rtfepencei 
for all known inforoatlop about 
King ^Oitver* . The Mogwipl^ : of 
King Oliver is e^>edltiously di- ( 
vlded - Into Interesting ehapters, 
which depict significant periods 
of this great Jazzman's life and 
times* You are actually f on the 
road 1 with Oliver as he travels 
from New Orleans; to Chicago} to 
New York where ifce an<J his respec* 
tive bands entertain the public 
to the flhast JaM, 
Another part of the voli^rae des- 
cribes Oliver^ character, in** 
fluences. styles and oompaositions* 
The third section of this book 
contains the most thorough pre-* 
sent at ion of die co graphical facts 
and figures about King Oliver 
phonograph records* This compila- 
tion Is without doubt the greatest 
effort to Hat and define the re- 
corded works of a specific artiei* 

In review, this book is a pioneer 
in Its field and more than likely 
it Trill be the model for all fu- 
ture workd of its type* We highly 
recommend it not only to the King 
Oliver fancier but to anyone who 
has an interest in the new science 
of ^ dlsoography* ft is a masttr blue 
print of our disoographical future* 
How to get itl* (turn to p* 22) 

tfisdoms The way to a record collector 
is to raelt,hia wax heart*.. 

T^lsls Steele 



"ALADD3U f&COjRDS" »y ■ Amthimy Rotwte 



1 .1 



Thft Aladdin R«eord CompaJiy tob 
; formed in July 19*5 011 *h* 
1 Coast as Philo Records by the 
r Mosner Bros- who still head the 
firm. In liarch 1%6 the firm 
name vas changed to 'Aladdin 1 
bcoauje Philco Radio wu plan- 
ing to entar the reoording field 
& the similarity in name tended 
to create confusion. This flh&nfift 
occurred at about #127 «o that 
all previous issues were »- 
labeled 'Aladdin* vlth -the tame 
number* All isflues up to & in- 
cluding 127 nill ttwrfifor* b* 
found on both labels* 

The label began with a 100 se- 
ries and ran to about 212 (the 
last number lj.*ted in their 
catalogue) at about Augurt 1947* 
Some early Jazz nas also issued 
on a 'Score r label, 4000 series* 
With the discontinuance of the 
100 serias at 212 a 3000 series 
oommenotd vhlah la atlll being 
u«d at the present time having 
reaohsd about 33QG. In addition 
Aladdin 2000 series and Soore 
5000 series were almost exclu- 
sively devoted to spiritual Re- 
cordings* Country Recotfds are 
issued on f Intro T in a 6000 se- 
ries and In the lait year ano- 
ther RiB label called 'Lamp 1 
was, created employing an 8000 
series and"?-!! 11 using a 2100 mi 
rles# 

The company issued ySBPH * 45 
and has issued about a dot-* 



T t 



*n 33 l/3 RPM LP*si One of the 
larger 'aoall tforopanlaa* it is 
certainly one of the les4ers in 
the RAB field in this coin-try 
today* Its output has wavered a 
wide range of jazz but the 
greatest part falls into the 
aate^gory commonly ™" referred to 
as B*B at the present time. Al- 
though only about 10 yrs* old 
most of tht *arly .^.Mftordfl In 
the 10CU212 series have vanish- 
ed from the scene and are quit* 
difficult to find today* Junto* 
shop piles will usually yield a 
'Helen Humes' or a f Laster Young* 
but the records of . the , lesser 
Known artists are rarely seen & 
wars probably pressed in small 

quantities and the distribution 
too was probably limited to the 
Vast Coast* These early Issues 
rarely have muter # T s either on 
the label or in the nax so that 
the 100 series i^ not very tho- 
roughly documented* The maetar^s 
which I have aaauWjated are in 

widely differed \9W&k.K ' 
would sesra to indicate that they 
came from various' sources *ith 
the possibility existing that 
-these may have been purchased 
from one of the defunct labels 

r 

of the time* T The first evidence 
of a regular master # aeries ap- 
pears at about 162 with a Les- 
ter Young .wwiflAJif t f^x._ sides ^ 
embracing #46 to #51» These are 
followed by probably eight sides 
by H Llghtnin* Hopkins" A "Thunder 
Smith" from 52 to 5?*-ft) to 63 



preoumably are by Bobbie T R*b in- 
son A His Tympany Six on re- 
cords #16? & l70 f Scattered 
numbers from, here on indicate 
the Series continued on so that 
at record #1JB we have master # 
232* At 194 a new master # se- 
ries seems to have been started 
with a 4000 number and we have 
listed 4016 to 4013, * session 
by Dirty Rsd» #4025 A 4026 are 
by Wynonie Harris* Here again. 
It is possible that thee* fav 
sides were purchased from some 
other company* There is also 
evidence of a 400 master # se* 
ries & we have 403 to by 
Amos Mllburn on record #206} 
455-56 by Lady Blues A ths All 
Stars at 205 and 480-461 by 
Illinois Jaoquet in the 3000 
series which be have hot listed 
here* 

The numerical series itself Is 
not complete *ith gape occur* 
ring at 113 * lUf 133; Wl 
173 4 174 i 18L-1S2; 187^188 ( 

150 and 203 # 

Here then 1* the 100 aeries of 
Aladdin records running from 

Arty 1?45 to Aug 1347* It is 

the hope that some of our rea- 
ders will adopt this as a pet 
pro J eat and by oorraspondenoe 

with. Aladdin bsgiji to shad soma . 
light on this label* 'Ths our-" 
r«vt address of Aladdin is 451 
Horth Canon Drive, Beverly Hills, 
California,* 



Cat, # 

101 
102 

103 
104 

105 
106 

10? 
103 

109 

110 

111 
112 

113 

114 

115 

116 

117 
118 

n? 
120 

121 
122 

123 

124 

125 
12* 

127 
128 

12? 

130 

131 
132 

133 



Artist Credits 

ILLINOIS JAC30ET 
n it 

VYHONIE HARRIS with Johnny Otis All Stars 
ti it 11 « » " « 

HELEN HUME 3 with Bill Doggett Octet 
11 11- 11 », 11 ' " . 
tt n n n 11 tt 

JAY MaSHAHN AND HIS JAZZ MEN 
11 « " n « « 

tt 11 it ' ft 11 n 

JOHNKY &OOR£*S THREE BLAZERS 
n n ti " 



COUSIN JOE with Leonard Feather Heptet 



it 
11 



11 
11 
11 



11 
11 
11 



it 
tt 



»i 
tt 

IT 



■ I 
II 
II 



HARRY EDISON QUINTET 
ft tt tt 

HELEN HU1ES & All Stars 
n 11 11 « 

LESTER YOUNG BARD 
ii 11 tt 

HELEN KIKES All Stars 
n n 11 11 

LESTER YOUNG BAND 
11 it 

JDHNKY ^CORE'S THREE B LA ZEES 
it ' ti 11 11 

JU&JY MUNDY ORCH. 



n 



tt 



it 



Titles and Master Mumbera 
Flying Home-Part 1 (3A) / Plying Home-Part Z (3B) 
Uptown Boogie/ Throw It Out Of Your Hind, Baby 
Around The Cloote-Part 1/A3632)/ Around The Clock-Part 2 U3633J 
Cook-a-Doodle-Doo/ Yonder Goes My Baby 
He May Be Your Man(A2l23) / Blue Prelude (A2124) 
Be-Baba-Leba (A2126) / Every Now And Then CA2208) 
Unlucky Woman (A211S) /JAY HoSHAlWS TRIOJioShann* S BoogieBiuso 
Walkln Blues/ Oonfessin 1 The Blues 
Vfhen I've Been Drinkin/ Hard Workln' Man Blues 
Merry Go Round Blues/ Bad Tale Blues 
Baby DonH You Cry / Blazer's Boogie 
Driftin T Blues / Groovy 



Va Love Cones Tumblin T Donn/HOTARD MijGHEE - 

& HIS BAND - Stardust l v an203) 
Larceny Hearted Woman / " " Life8treaffl(Van20l) 
Ju 9 t Another v/oman / " " Inters B otion(Van200) 

Post War Future Blues / " " "op Mop (Van 202) 

I Slowed And Gone/ Laura 
Exit Virginia Blues/ Alntoha Gcnna Do It 
Did You Ever Love A Women/ Voo It 
Central Ave. Boogie/ Please Let Mb Forget 
D,Bp Blues / Lester Blom- Again 
These Foolish Things/ Jumpln' At Mesner T s 
He Don't Lov* M» Anymore/ Pleasing Man Blues 
It's Better To Give Than to Bsoaive/ See See Rider 

IVs Only A Paper Moon / Aftar You've Gone 

Lover Come Back To lie / Jammin' With Lester 

You Are Ky First Love/ Race Track Blues 

Till The Heal Thing Comes Along/ Rooks In My Bed 

Bumble Boogie/ One O'Clock Boogie 

I Gotta Put You Down-Part 1 U32A2)/ Part 2 U32B3) 
* 9 M 



135 

137 
136 

139 

140 
141 

. 142 

, 143 

; 144 

145 
146 

147 

140 

14? 
150 

151 

152 

153 
154 

155 
156 

157 
158 

15? 
l6o 

161 

162 

163 
164 

165 
166 

167 
168 

169 
170 
171 
172 
173 
174 

175 

176 

177 
17s 

179 

180 
181 
182 
183 
184 

185 
186 

167 
188 

189 

190 

1?1 

192 

193 
194 

195 
196 

197 
198 

199 
200 

201 
202 
203 

£04 
205 

206 
207 

208 

209 

210 

211 
212 



JACK LaHUE'S 0.UARTET 
tt 11 ti 



It 



LESTER YOUNG BAND 
11 n 11 " 

VBLLiA NELSON With Will Rowlands Or oh. 

It , . H -II II II If 

. |) -i ii' ■ ■ Jv f ' » f ' . V* " .-«■':.'■ II 
JD JO ADAMS with Maxwell Davis All sWs 



11 
11 



11 

M 



It 
II 



It 

n 



11 
II 



II 
tl 



II 
11 



LSERCER ELLINGTON CRCH« 

It H It 1 

MONTE EASTER & HIS BANC 
it II n n 



LOUIS- CONN FIGHT 

EPF IE SMITH with Buddy Harper's Band 



. Dh-Baby.Blues / Baby I'm Gone 
Sp#«JaJJy. Shan/ Dark Eyes 

J&imtnh The. Boogie / Ringside Blues 
New Lester Leaps In / You're Drlvin* Me Crazy 
She.' s Funny That Way/ Lester's Be Bop 
If I Were ,An Itty Bitty Girl Part 1/ Part 2 
■ Love, Poisened / Pop Ply 

^.a^ly^^iij^g'Blues /iSoBttblng's Done Gone' Wrong 
Thursday Evening Blues / Disgusted 
Jo Jo's Troubles / upstairs 
When I'm In My Tea / Hard Headed Woman 
Ditty a La Dixiy / The Willies 
Messy Bessie / She's Got Blues Far Sale 
I Love My Man / Boogie Woogle Man 

Och Lawdy Lawdy / It's Heaven 



11 

n 



11 
tt 



■1 
n 



ti 



ti 



ft 
n 



AX HlBfiUSfi with Harry Carney's All 5tars 

rt tl tt II n ' it II 



n 



11 



tt 



11 



11 



It 



HENRY HAYES FOUR JONGS 



1 

Highlights / Knockout Round 
Effie's Boogie / Nothing' You Can Do 
Haunted By The Bias s / What You Puttln* 
Sugar Daddy / Oo Ahead With Yourself 
I Got It Bad/ How Long Blues 
Don't Take Your. Love From Me / Sposln 1 
I Surrender Dear / Fat 4 Forty 
All Alone Blues / Hayes Boogie 



Down 



T. WILLIAMS & THE ALL STARS (Willie Threats) Angel Child Blues / Klokin' Love Around 



AMOS HILBURN 



11 



n 
11 



LESTER YOUNG & HIS SEXTET 
.11 it ii, n 

11 11 n tt 

•LIGHTNIN' HOPKINS & 'THUNDER* SMITH 

'THUNDER' smith 

'LIGHTS IN' HOPKINS 



tt 



BOBBIE ROBINSON 
it 11 

WYNONE HARRIS 
■ n n 



A HIS TYMPANY SIX 
h .tt tt h 



After Midnight/ Amos' Blues 

My Baby's Boogln' / Darling How Long 
Down The Road A Piece/ Amos 1 Boogie . 
Sunday {46) / S.M. Blues 

No Eyes Blues (49) / Jump in' With Symphony Sid 
Sax^O-Be-Bop (50) / Sunny Side Of The Street (51) . 

: Can't Do Like You Used To (52-3) / West Coast Blues (53-l) 

. L.A ? Blues / Little liana Boogie 
Katie Mae Blues (56-1) / That Mean Old Twister (58-1) 
I Feel So Bad (57-2) / Rooky Mountain Blues (59-l) 
Pack Your Duds Baby / Goodbye Mr. Kilroy 

Meat Situation Blues(AL 60) / Disagreeable Woman Blues(AL62) 
. Mr, Blues Jumped The Rabbit/ Whiskey St Jelly Roll Blues 
Rugged Road / Come Pack Baby 



|h 1 



Ai!CS MLBtffW ' 

ERNIE ANDREWS With Moxwll Davii Oreh« 
" it » n tt ti 



VANN with Buddy Harper Band 

II tt M II II 



ILLINOIS JACQDET 
11 n 



JOHNNY MOORE'S THREE BLAZES 
11 tt 11 tt 

ERNIE ANDREWS QUINTET 
tt n 11 



GERALD WILSON BAND 
AMOS MILBUHN 

ERNIE ANDREWS with Maxwell Davla Trio 
n It tl 11 it 11 

DIRTY RED 

ERNIE ANDREWS with Maxwell Davis Trio 
WYNONIE HARRIS 
LOW IE JOHNSON 
GATEMOUTH BROWN 

GATEMOUTH BROWN With Maxwell Davis Orch. 

LESTER YOUNG SEXTET- 

AMOS MIL3USN 
tt n 

'LIOHTNIN 'HOPKINS 
LADY BLUES & Her -All Stars 
AMOS MILBURN 
DIRTY RED 
WYNONIE HARRIS 
'LIOHTNIN 'HOPKINS 



Operation Bluas / CInbh Blues ■ . 

Be Nice (84) / How Good It Feels To Be Glad (85) 
So Good To Say Forgive Me/ You Chased The Goody Goody 
The Howling Slues (88) / Jail House Blues (?0) 
Down,& Dat Blues / Milk Cow Blues 

Jivin* With Jack The Bellboy (97^2)/ You Left Me All Alone (96*4) 
For Europeans Only (94-4) / Big Dog (95-3) 



Drifting Blues / Till The Real Thing Comes Along 
You^Are My First Love / Baby Don't You Cry 
Don't Blame Me / Two Kinds Of Women 
Rest Yourself / True 



The Prince Strikes 3ack(i2?-l) / Whistler Blues (l31-l) 
Money Hufltlin' Women / Real Cone 

Trust In Me (185-2) / I Can't Get Your Lips (l86-l) 

Summertime (182-2) / 'S Wonderful (187-2) 

Mother Fuyer (401>.2) / Home Last Night (4019-2) 

Hurry Home / Don't Hesitate Too Long 

Ghost Of A Chanoe / Big City Blues 

How Could You / Love Is The Answer 

Gatemouth Boogie (AL230) / After Sunset (AL232) 

Guitar In My Hands / Without Ma Baby 

Jumpin At The Vioodside / One O'OLock Jump 

My Love Is Limited/ Blues At Sundown 

Sad & Blue /That's My Chiek 

h 

j 

] Fast Mail Rambler (223)/ Thinkin 1 and Worryin' (224) 
Hallo Baby (456) /Don't You Know I Want To Love Ycu(455) 
Train Time Blues (403) / Bye Bye Boogie (405) 
You Done Me Wrong (4018) / Hotel Boogie (4016) 

You Got To Get Yourself A Job Girl(4025)^Iard Ridin' Mama(4026) 
Down Now Baby (22l) / Play With Your Poodle (222) ' 



EDW, 'BUNKYt REDDING with Bed Saunders/Staw Bunky's Blues / My Gal Lil 
AMOS MILBURN I Still Love You / Pool .Playing Blues 

TUB YOUNG SEXTET Easy Does It / Confessin' 

* 10 - 



Deeenber 1955 



THE JELLY ROLL UGRTCN PIANO^RDliLOSRAPHT **** **** 



Calling the 'Roll 1 



* * # 



It haa been^umorea 1 that Jelly Roll Morton may hV*. out "roll* for the 
Okwi Flayer Roll Company of Kaniaa City Mlfl80iirl In Jan*i?21, one roll 
being *To» Cat Blues'* Can any of our readers aupply Information on the 
Owens company? 

( 

Rolls t or Sept* 1924 Record Transerlptiong 

Voealstyle 50<i7£ L&DOH BUSIES * Blue* (Jelly toll Morten) 

50480 KING PORTER- A Stomp (Jelly Roll Morton) RI* 1018|L«iE AL3519; 

Can 40*1, JP 001 

12573 URf JELLY LCRD^Xuee(ItolroM-J4orton) 
IZ975 TIN ROOF BLDES (Melrose-Kings) . 



* 



n 



if 



* 



Rolls for Nov* 1924 

Vooalstyle 50481 SCHRETEPORT STOMP (Jelly Roll Morten) 
* 50485 STRATFORD HUNTOH {Jelly Roll Morton) 

50467 GRANDPA'S SPELLS (Jolly Roll Morton) 
Rolla for Oat. \$U 



RLF 101 3 ^ LonE AL3519 

Rieord_ Tranearletlom 

RIP l018yLon& AL35l?( 
HJCA HC607| Bllt 10351 
JCI L104 
RU 1018»LonS 
HJCA HC607; Bllt 10ft} 
- Record Transcriptions 



QftS 36*75 



DEAD UAN BLUES 



MAMA- 



10ie ; LonE 
JD 001 

RLP 1018fLonE 
fat 5006 



Key to abbreviation* for the Rfgord Transorlptlona t 

riLP-Rivaraid* Long t laying 1 LonE-Londan^glishJf Jfi-J&M 6ooument}Bllt-Blltmore; 
HJCA-Hot Jazz Club Of America; Cl_ Clrolej JCl_Ja22 ColledW 

* T 

r ' ' 1 

1 ■ r 

Concerning Vooalstyls Roll Nos 50483*50483 w50484 f ftJ486 and 12974 1 
These gaps are not fay Jelly Roll Morton 

Tin Roof Bluesi 

According to he re say an unissued Jelly Roll ttcrtcn Test roll of this item u&s 
owned by one of our Wast coast residents* This may or may not be the roll that 
was transcribed to the RLP and LonE Long PJaylng records, 

■ r H 

Dead Man Bluest 

Sea* mention has been made that the roll indicates the title as 'Dead Man Blues 
No* 2* Can anyone substantiate this listings* 

Da ting Of Rolls; 

__is information was obtained from piano roll supplements and more than likely 
vere release dates* Of interest is the fact that numerals 1026 Appear toward the 
upper left oomer of the label on the box which house* the T Iiidnight Mama* roll* 

Transcriptions : 

As seen above London Blues, Mr. Jelly Lord and Sohreveport Stomp have never been 
transcribed* The majority of the other rolls were transcribed by Riverside from 
the actual roll, : 



liPSIC ROLL CtKPANISS IK MERIDEH COWSCTICUTT by George Blacker 

This metropolis had the distinction of being the center for many of our 
largest music roll Industries. Mr* 4 George Blacker of Cheshire Conn* has gracious* 
ly supplied us with significant research information which he ..obtained from old 
Ueridsn business directories* We quote Mr* Blacken 
n 1915 ~ Listed under Pianos 4 Musical Merchandise r ^Wilcox ft Whit* Co*, 
Cambridge & Griswold Streets* They made an external roll playing mechanism 
which could be attached to a standard piano as desired* It apparently had 
'fingers* that struck the desired keys on the piano to which it was attached* 
Later they made pianos with internal player mechanisms* In a book called - 
! A Century of Meriden*, compiled by 0* Bancroft Gillespie * George il # Curtis, 
published in 190£ by the Journal Publishing Company, it is claimed that E*H» 
White of Wilcox 4 White conceived the idea of mechanically playing pianos 
via pus ie rolls in 1895* The result was the external attachment mentioned 
above, and later the player piano with internal roll mechanisms* It was ten- 
tatively established by (in old resident that Wilcox & White made raueic rolls* 
This statement was apparently confirmed by a photograph In the book from 
which I quoted above which was captioned <Wiloox ft White's Music Room '* The 



room was filled with boxed nnslc rolls* 
1917 - Listed under *Piano Mfra* 1 — th4 Mathushak Piano Mfg. Co*, 15s £• 
Main St* I couldnH establish whether they mad* rolls or not* They had a 
ausie store in which they sold pianos, phonographs, fiords, etc* 
*************** + »r * *+* (continued on Page H » * * * * 

■ f? 11 *. 



MIKE BERNARD B8 Note 

tte 65711^ ^*mon Drops 1 
Carl Kendzlofa, Harrison NY 

treats us to dur first Mike 
Bernard roll listing* Uih», 
now deceased, *M cno of the 
greatest ragtlm# performers 
during the early decades* . 
Except for a few old Colunw 
bla ph olograph records his 

art lias remained unheralded 
* ft unsung* The addition of 

t music rolls to his recording 
i re pe to ire is Indeed welcome 

information* 

r 

EUBIE BUKE (seefff#1.3 4 5) 
John Baker, C olumbus Oh i o 

adds another Eubie Blake imiS- 
lc roll to the growing list. 
Molodee 4199 Craay Blues 

(Bradford) 

SEOER ELLIS 

The mention of the above ai*- 
tiot usually suggests a pro- 
lific recording ballad sin- 
ger comparable to the croon*- 
ing styles . of Gene Austin, 
Jack Smith or Dick Robertson* 
However, Ellis had an except- 
ional feel for jazz piano ft 
he apparently kept this skill 
subordinate in order to fs*» 
vor his vocalizations* John 
Baker advises us that he has 
two r terrltfio T pub is roll** 
versions of f Texas WallV by 

Seger El lis ; one being , on 
SRS 3889 and Hie other on 
US 4437U According to Baker 
the rolls, musically speaking, 
are similar but hot identical" 
Both rolls list -Music Segar 
Ellis; worda &R3 Co«.«7he a- 
bove ivere released oa. 5/27 
CLIFF JACKSON 

This fine pianist out at 
least one roll for the Melo* 
dee Music roll Sot 
lie lc dee 47263 She Belongs To 
Ma (Johns on,flazafSDennker) 

«LK 

CLARENCE WILLIAMS 
John Baker lists these rolls: 
QRS 2172 Sugar Blues 
ORS 2246 My Pillow And Me 
QRS 2586 Kansas City Man 

Blues 

f 2l72 r credited to Clarence 
Williams->oomposer»Lucy Flet-* 
cherv»words 

'2248* to "Bvymj Smith A 
Williams 1 

*25S6* to/ ! JohnSon 4 yfilllaiDS* 
Sugar Blues' iras released ca* 
April 1?23* 

L 

Wantedflnformation on these 
Atlas Music Roll artists** 
^Finisher* Johnson who aut 
such rolls as St* Louis Bi, 

Old Folks Shuffl? etc, and 
f Friaddly T Tate who made 



Heavy Burden BT, fln Oe*ora* 
tlon Boy etc. Their span of 
activity seemed to be early 

1927. 



December 1^55 



FILLING IN DISCOGRAPHICALLY 



JQHNHY DONM * S ■ QRI Q IHAL J A ZZHOUBD S 

60214- 2 Put And Take 

60215- 2 Woonfui Bluts 
Instrumentation! tp; sag; el; tmbj 
violin; p; ft bj 

In the past' there has been varied 
pro and con statement 1 whether 
the above coupling is an authen- 
tic *Dunfl T organization* Of inte- 
rest Is an Initial declaration 
made by Perry Bradford In 'Jazi In- 
formation 'ft JNev Hot Dlfio6g(l?48) 
"According to Perry Bradford/ 
this coupling was recorded by a 
Sam Wooding group and not Johnny 
Dunn 11 * Aural flvidence appears to 
bear out Bradford *s statement and 
excerpts from the following 'De - 
fender 1 Insert may corroborate it. 
n Sam Wooding 1 s Society Syncope** 
torsetithas been employed by 
Perry Bradford for the Columbia 
Recording company*... ; The members 
of the band were Elmer Chambers* 

corneti fiollen Smlth-saxs Charles 
E* Jaeksorwviollni R.H#Horteiwtmbt 
Charles Dlxoiwbanjoi Sam Wooding* 

planor Joe Young-drums* (5/13/22) 
The proximity of the newspaper 
date and the Columbia recording 
date seems to single out the 
above recordings as the problema- 
tic Wooding coupling. However In 
the Interests of definitive re- 
cord research It may be that a 
Wooding organization provided 
some orchestral accompaniments 
for Blues singers Mary Stafford & 
Edith Wilson, both of whom were 
waxing platters for Columbia 
during this time 

HIT DP TIE WEEIU Unfinished 



LOSS 

^^^^1 ^^^^B ^^^tfl ^^fe^^ 

rt In the pages of the late lamented 
Canadian "Hecord Exchange" fin- 
ding Bergqulst and I fried to 
give a little insight Into the 
operations of the old "Hit of the 
Week" record. We published a lis* 
ting of flhat we called the 'Letter 1 
series^ and at that time hoped to 
continue later with a complete 
listing of the UOOO* series of 
HOW recordings. However, numerous, 

gaps still need filling In this 
series, and details are needed of 

the titles and recordingsgroups 

for the following numbers s 

1000-1016,1020,1024, 1025,1028-1035, 

1038-1040,1042,1044,1047-1043,1051, 
1052,1054-1055,1058-1060,1062,1064- 
1069,1072,1073,1078,1079,1085,1092, 
10^5,1096,1098,103?,1103,1109-niO, 

1114,1115^19,1123,1123-1131,1133. 

1141. 

I would be pleased to hear from 7 
anyone who can shed any light On 
these ' blanks, or who has any in*- * 
tarestlng comment or other 'data 
on the Hit Of The Week Label* 
Please write to me at 223 Ontario 

Street, Apt 9, St Catharines, 
Ovtario, Canada or care of 'Record 
Research" - J CBN R. NELSOJ 



it 



LEADBELLY 

iW ffU* Of Flushing H*Y* reports) 
'■Sometime a bo u t I944 or 1945 liisl- 

oraft cut ei^it sides (in addition ■ 
to the albiim that they already 
had Issued) sung by Leadbelly* 
These were to have been Issued in 
album form hut apparently were 
not. 

Musloraf t Album #67 
Uus 310 Yellow Gal (issued) 
" H When The Boys Were % The 

Western Plains (issued) 
lbs 311 Roberta 

« » John Hardy 
Uus 312 Where Did You Sleep. Last 
Night 
" " In New Orleans 
Uus 313 Pretty Flower :in Your 
Backyard 
Bill Brady 
Although all eight sides were 
listed In the 1?45 Uus i craft ca- 
talogue, apparently only #310 was 
Issued and was the only title 
carried in later issues* 

The United States Record Corpora- 
tion Issued a long playing recor- 
ding In 1354 nhioh Included all 
eight of the above titles* Aural 
shacking proved that #310 was on 
this disc ' and It seems likely 
that the remaining titles are the 
same - even being listed in the 
same order as the original Htsi- 
oraft listing. The USRC item 1st 
Allogro-EUte If P» Record #4027 
Leadbelly T s Sinfiil Songs : 
More recently USRC has re issued 
this record under its Rqyale la- 
bel as by the Lonesome Blues Sin- 
ger* ; 

Rcyale #18131 * S lues Songs by 
Lonesome 'tilu'es Sanger V,*'.T»»*' 

" ^ a 

NEW ORUIANS JAZZ BAND (saeRf$4pI0) 

-Kan Hulslzer of Columbus Chlo«.« 
provides the following infer 
■Hot Sax*(C.H4Booker)578S-2P(2132) 
Dixie Jaii Barid-Oriole 315* 
The first number given Is in the 
periphery and the second number 
2132 is on the label, 

Derek Collar of Essex England adds/ 

flies give "Ja Da Medley" with 
take letter 6031a, but have no 
note of source of this information. 
In 'Playback 1 April 1943 It was sta- 
ted that Eddie Edwards did not re- 
cord with this group* 
1 Camel Walk* was listed on Canadian 
Oennett 10034 with matrix number of 
6216*1* Also stamped in the wax 
were the numbers 21107Aj 842?A; 
and 22056B" f 

SjmiE RODGERS (RI#4,p,n) 
terek Collar also provldef thftse 
details! 

H I expect you will have several 
letters on this subject* (yes-Ed.) 
It was certainly a popular one in 
the 'Melody Maker 1 In l?48/l34?i 

L*A*July 1930 
54867-1 fi lue Yodel No*" 

- Regal Zonophone MR32O8 
n 12- 



, JPfflOB RODGERS (Continued) 

ouls Armstrong (KMl5Nov4?) said 
It was he on trumpet And Karl 
Hines claims to be on /piano, Daiw 
rick Stewart**Basctar ft H # Ueunier 
Harris (Ul03Dec43) listed some ex- 
cellent reasons for It not being 
Louis & Hines] It seems to be 
generally accepted that the trum- 
pet player on this side sounds 
like Armstrong, but whether it is 
the original or a copyist has 
hardly been settled* Other sugges- 
tions have included Jack Purvis & 
Benny Striokler* 

Is f Standin r _0n The ^ Corner^ by 
Hodgers from the same session! I 
have a note that this has an Ant* 
strong-like trumpet also*" 

i 

CHARLIE LINCOLN 

Anita Sheer of 1J1 W74 St» NYC 
would particularly welcome any 
information about Blues singer, 
Charlie Lincoln who recorded 
Mealoua Hearted Blues ^145103.2 
/'% Wife Drove Ua Prom % Door f 
W145106-1 , for Columbia 14305, 
about Nov. 1327,«, ## Ulss Sheer 
states that this artist has a 
vocal quality approximating the 
sonorous baritone styling* of 
the superbe Jim lackoon* 
Lincoln has a guitar accompani- 
ment* Composer credits do not 
appear on the label. 
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Euslc" Ko 1 1~C oinpan i esT^er 1 den 7. 7. 
(continued from page ll) 
1318 * The Aeolian Co., Tremont 
& Cambridge Streets, Apparently- 
a division of Aeolian-Records, 
they did make rolls. Another con-* 
earn," Universal Music Co, shared 
the Aeolian address in the same 

directory, I saw Aeolian 'Pdanola* 
ads here & there, 
1924 - Listed under ♦Piano Mfr f s- 
E* Sendner & Son, 126 Britannia 
Streets They may have made rolls, 
but I oouldn T t find anything de- 
finite. 

1927 * ORS Recording Laboratories, 
£l Colony Street* They may have 
made^rolla here^too^^ ^^ 

LOOKING BACKWARDS* LK 



Rag* 



New York Star, March 1 A 1?13., 
'^lFer ^. "Sweat San, ""original 

time Clarinetist-* Dlreotlon^Chas. 
Beerbower; Management* ^ Paige 
■Smith* Peb* 17 - Attleboro,Mass," 



"Sophie Tucksr - was the 'Mary 
Garden of Ragtime* - Now v The 

^oood.LQsk■fft^l^^•„^,^ 

"Eddie Cantor and Georgia Jeesel, 
with the Kid Kabareters, are say- 
ing ^goodbye* to their friends*.* 
They are about to leave on a tour 
through the West, not returning 
until next December/ 1 
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fOOTIHEMTJlL bk ll DIS C-ffU»Y 

- J " ■ : 

A COLUUN DEDICATED TO THE DI5C0GRAPHICAJ. DEVOTEE 0^' EUROPEAN-RECORDED JAZZ HITH ESPECIAL EMPHASIS OW THE PERIOD 

ENCOMPASSED BY THE GREAT V/ARS 

HABOLD FLAXSER ; 

THE EMSLISK RECOBDING OP THOMAS"? AT SMALLER, 1?3B-133?, ADDITIONS AND CORRECTIONS TO "THE MUSIC OF THOMAS *7ATS" 

WALlSfTATlSCOGRAPHT 1 (Revised Ed,) (Sept., 1^53) 

FART I: The 133&-r»corded sidts 

The personnel listed for th« & E»gl lshj^re aordsd "Pats" Waller and His Continental Rhythm bind aides (pages 26-27) 

is eorrept in general; however the personnel and instrumentation Is collective only and should net apply to all 6 

sides. An aural auditioning of these 6 sides indicates the following instrumentations [ 

1 

1 

■ J ■ B _ X 1 

(l)Organ,Voi:Thooiafl "Fats" Waller; tpt:Davo Wilking, tbniGeorge ChUholm; tsjAlfi* Kahn or Inn Sheppard; gJAlan 
Ferguson; BassiLen Harrison; dastHarry Schneider 

(a) Organ^VcliThomafl **Fats" Waller; tptiDave tfilkins; is:Aifie Kahn or Ian Sheppkrd; dmsiEdttundo Rossj 

Bass-G; Same as (l) ' 

(3>Pteno r Voli Thorns !r Fats u Waller; tpt i Dave Wilkins; tbn: George Chisholm; clti Alfie Kahn; tsilah Sheppard; 
BasdfGjdruc&f Same as (2) .> 
(4}PitmG,VcLi Thorns "Fats" Waller; tptiDave ffllklngj tbn*&eorge Chisholm; vim Ian Sheppard; cltiAlfie JIahn; 
Bass,g,drujMi Same as (2) 

(5) Piano, Celeste, Vcli Thomas "Fats" Walls rf tpt:Oave Wilkins; vlnslan Sheppard-, elt, Alfie Kahn; 
Bass,g,drums; Same as (2) 

(6) Piano,vcl: Thomas "Fata" Waller; tptiDave Wilkins; tbniQeorge Chisholm; tssAlfte Kahn or Ian Shepparij 
Bass, G, drums! Same as (2) , 

( h \ T London, England, August 22n*T' 

(1) CEA 6353"1 Don't Try Vour Jive On Ue HMV(E) BDJUSl HMV(AU) EA218?; KtV(lrish) 3U1O20; E|(0) £&*636?, 

... 75M; Albert i-Speoial Record(G) L*3D £415; Bd B10100jVi(L.P.)LPT3040 

U) CEA 63S4-2^J Ain't Uisbehavin* HlW(E) Bd^415; HUV(Au) EA2l6? f HWV( Irish) IMl020;Sl(0)ESt^»3 # 7584; 

Bb B10S8B 

(3) 0£A 6701-1 Flat Fat* Floogie HMV(E) Bd53JJjEl(G) EG6557 

(4) TEI 6702-T *ent Up In A Penthouse BfrflV Bd53?3;El(0) EG£557; HMV(Au) EA 2245 

(5) OEA 670>T m*U, Maestro, Please »£t(e) Bd53?8;El(0) E&6556; HMV(Au) EA2245 

(6) CEA 6704i-r_(b) JWTisket, A»Task»t BWV(E) Bd5396;El(6) EG6556 

Fooraorbs : 

Ca) The John R»T* Davies compilation credits these 6 sides to Aug# 21st » However, "Melody Maker* (aug. 27*1739* P*ll) 
credits the 6 sides to a Sunday session* M %+lo4y l^eW' ^^eiring flyary Friday, this would place the session 
squarely on the 22rid+ Would any of our Engli&^reads on ^faia? w^,. ^ 

(b) Van any of our readers identify the tenor saxlst on OEAl6383.il, 6384-2, and £704-1? Is It Alfle Kahn or Ion 
Sheppard? 

"Fats" also recorded 8 additional titles during his brief sumer sojourn in England In 1?38 - £ of which were 
organ solo Negro spirituals and 2, organ accompaniments to vooallst Adelaide flail. The John R#T# Bavles eomplla** 
tlon erroneously credits these organ sides to the same date as the band 5 idee* If this date be accepted as the 
definitive one, than by summing up the number of takes for the 14 different titles, ve should arrive at the 
staggering taininum of 25 sides *- supposedly recorded -during the course of one day! In en attempt to clear up 
this confusion, this dlsoographer has perused all August and September, 1?38, Issues of the English ireekly periodi- 
cal "Helody tetter", and has found in the Sept*, 10th. Issue (p*U, col »6) the felloroing illuminating detail si 
"In this Broadcast, he ("Fats" Waller) will be partnered by Adelaide Hall, who also figures in the news of 
another recording session "Fats" has mads in London** 1. 
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ft Ust lesk (') at the IftflT Studios the two of them (Fats Waller and Adelaide Hall) recorded *I Con 1 * Give You 
Anything But Love* and 'That Old Feeling 1 

Tats 11 also recorded 6 Negro apiritual numbers at the organ making a vocal end rion-vooal version of each title 
The number were««.> 

■ l r 

,f Four of the six orchestral sides previously ^ ' Tiawd at Abbey Road.* # * n 



NOTEt (*) This would place the recording date between approximately Aug, 3Et.S*pt« 4th 
Organ SolosiThomas "Pats" Waller 

London, England, Recorded durtns ve«k ending S«pt* 4th, 1938 
CEA6385-3 SVing Low, Sweet Chariot HMV(E) BASIS; EL(G) EC^7; Vi 27453; Jolly Roger(L,P,)5°37 . 

0EA638&-3 All God's Chillun dot Wings HIIV(E) B88l8[ VI 274fiO; Jolly Roger (L.P«)5037 
CEA6387-3(a) C-o Down Moses HMV(E) B8816; Vi 27458; Gr(F) K8214; Jolly Roger(L.P.)5037 

Deep River . HW(E) B8016; Vi 2745? Gr(F) K8214, KL(O) EG6647; 

Jolly Roger (L,P,) 5037 f 
CEA6389-2 ^ater Boy fflfV(E) B8845; Vi 274^0; Jolly Roger (L.P.) 5037 

0EA632O-1 Lonesome Road BWV(E) B8845i .Vi 2745?; Jolly Roger (l*.PO 5037 

NOTES; (t) Davies 1 oompilation erroneously oredits 04A 6387-3 "to E UG) EG£647 

(b) 71 27459-A (Deep River) is the only Vi side bearing no visible matrix number. Vii2745B, 2745?, 27460 
constitute album P72, It should be noted that th* 6 organ solos issued irere the non-vooal versions. 
Latest news is that the 6 organ solo sides (OEAfi 355-6330) and the 6 band side* have been included on a 12" L.P, 

{VSli PELP 133)- _ , 
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(continental Jazz Disc-clogy- continued) 
Vol; Adelaide Hall; organ, vol. encouragement: Thomas "Fit Wall sr. 

London, England, Recorded during week ending Sept* 4th, 1338 

CEAS3J1-1 That Old Feeling ; HMVfcjitt) B0S4? 

I Cm H Giv* Tc« Anything But Low HMV[E,Au) BS845 

Con (my of our readers explain the numerical allocation of matrix numbers by HMV of a 6300 and 6700 series 

. to ildas reoorded not only within approxima^lj-tw.w^k? of each other but actually on the same dayT 

Part II: The l?35-record«<l itdu 
Notea on the "private »asslon ft credited by John Daviesto June 12th (p. 2 ft) 

During Waller»s throe -month Second sojourn in England (Mar— June, 1939), two known reeording sessions took 
place, on* shortly after "Pats" arrival in London and the second, one day before Waller's departure from fcnglwid. 
The one-paragraphed note adverting to this private session la, in part, incorrect - at least as far as the 
reooSing^e L concerned. The Utl.s alleged to have been sad. in Union on June 12, l 9 3 9 , wer. actually made 
10 or 11 weeks previously. The note implies that this session took place on a Sunday (June 13th falling on a 
Monday) - whereas this private session actually took place on ft Monday, either on March 28 th or Ap rU th at 
trumpeter Billy Biggs* private recording studio located at 8-9, Carlisle Street, Soho, W.l, London. The Great One 
waTnot even in London on June 12th, having Just concluded a provincial tour, «hich included Manehe ster 
Newcastle, returning to London Just in time to wend his way to Abbey Road Studios, one day before his departure 

from En *^ d J sisl(jn ^ rep0rt8d ln iiMalody Maker" (April 8, 193?, P*7). Aotually, not nine sides as listed but 
10 of Waller's compositions were recorded at this session, accompaniment by drummer Johnny Marks* 

Piano, Vel*j Thomas "Fata" Waller} dms: Johnny Marks ' „„ 

London, England, Maroh 29 or. April 4, 1939 

T»hat APrettyMissi a ) 'Unissued ' 

WM406 ■ You Can't Have Your Cake And Eat It* Tempo(E A76) Circle R3O05;°{; Jazz SeoietyfF) AA576 

103407 Not ThereiRight There • Tempo(E) A76; Circle R3005^>i Jazz Sociely(P) AA576 

Hi! 13 Cottage in the Rain * Ristle 8 

Piccadilly, Chelsea, Soho, Bond Street, Limehcuse, Whlteehapel constitute the unissued version 

"of the ill-aided "London Suite"* 
FOOTNOTES: (a) This side was omitted from the DavieS compilation 

(b) The "A" and "B" sides, of the Circle issue bear the-nwmbers NY-132 and NY-133, respectively. 

m r 

Piano: Thomas "Fats" Waller; dmsi Max Lewin 

London, England, June 13, 1939 
t£A7878-l Piccadilly HMV(E) Bl0059;EL(Oj EO763O; HMV(Sw) HE2?21 

^a7879-T Chelsea ■ ,HMV(e) B1005?jEL(gJ EG7630; HHV(S W HE2721 

^881-T Bond Street - * * vr:r :-HMV{E) Bl0060fEl(0) EtWj HMV(Sw) HE2722 

ffiA7882-T Llmehouse ' : lv BMV(E ) B1006l;£l(G) EC?^ HMV(Sw) HE2723 

qEa7883-T Whltechapel HMV(E) B1006l;2l(0) £07632; JW(Sw) HE2723 



Organ,Veli Thomas "Fats" Waller n 

. London, England, June 1% I939 

CEA7982-2 Snake Dreams of Your' HMV(E) B8967 

OEI7583-1 ' You Can H Have Your Cake and Eat It HtIV(E) 88967 / 1 \ 

The two-sentenoe addendum at this point (p. 28) adverting to other titles made on this day (i.e„ June 137 

"and the next day" is probably, in part, apooraphyl, Fats having departed England on June 14th on'the Ills de France* 
It hardly deems probable that Fats recorded on the very day of his departure. 

■y ■ »■■'■ 

flSX STEWART QUINTET 

ST2220/1 ("R,R,", Vol. I, No.3-Juns, 1955, P*10l were also released on Celaon (It) TZ30I8 

- ■ ■ - ^ 

OREOOR ET SES OHEGORIENS 

Add for U1(F) SU50O4 ("R.R.", Vol.1, No.5,0ot,, 1955 P»U) matrix nos. p76*4l7 and ^7^419, reapectively-reoorded, 
Paris, oa. March, 1933, 

^ 

OEORG EIDERS ORKESTER 

Swedish Jazzophila Leif Anderson has submitted additional-although incomplete- details on the 2 Qeorg Enders sides 
(649 - Tiger- Rag/653 - B l* ok ^ Tan Fantasi - Son(K)l92). Mr. AnderBon states that these sides are not Norwegian 
in origin but Swedish, having been reoorded in Stockholm, oa. 1935-1936 - * Mr. Anderson further states that Enders 
himself had probably very little to do with the session, "he being a leader of review pit bands and the like • 
An incomplete personnel listing give the followingi 

Vlni Folks Andarsson; ace.i Nisse Llnd; tptt Costa Redllg 

(lir. Anderson has generously promised this column an attempt to identify the rest of the personnel.) 

NOTE: The aarliest Sonora recording - as a matter of fact, the earliest Swedish recordings - listed in 

Nioolausson^s "Svensk Jazz Diskografi", stem 'from a 1935 session (p.4Q) on Son 3H6 by the "All Star 
Orchestra", Ifetrix nos, are 1448/?. The mid-600' matrix numbers of the Enders sides would seem to place 
the recording date of these sides in 1933 making these sides tha earliest known examples of Swedish- 
raoordad Jazz, ' Address inquiries to Mr. Harold Flakser, BlOO-Bay Parkway, Brooklyn 14 

New York, U.S.A* 

• "' NOVJ HvliEDIATELY AVAILABLE • 

DIE DEUTSCHE JAi2*aiSC0ORAPHIE COMPILED by HORST H# LAMGE - * 

• 656 PAGES OF DI3C00RAPHICAL DATA ON OVSR §0 GERLIAN LABELS. ^ PRICEt $5,25 Postpaid * 

• ORDER Wi FROM] TRANS-OCEANIC RECORD INC,, 40L-ffest 42nd Street, New York City 36,N.Yt 
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forty Jjig* 



B LACK mH CATALOOPE 
j^ffiV* Aootjpp grodita" .; T ; tltl» and acnpagcr arodlta < Alternate 
EfESL A-ATiRS-Cordy ffllllama r . -Ok DADDY (RuflBilUHerbert; ^ara lilS?" 



Jazz Laitors 

it :'rt 



« ■■ ■ /'::-;pii5«:;'s; . ;■ ...«.■ down home blues (t em iitiw*/) - 7? ■ 

■ Mtrttt a BG oopy, y*llcw labol, label A olaMififiation**,*. Aa AH oofty haa^a blagk lab<il *hloh 1* 

n 1 K pfT olamfioatien and ha* maotflra'of pll'tf A pll5 * Indicating 2nd tttrts of th« fabavt it*©* 



ft 



-VT . J] J 
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2010 ■■■ plU* ETHEL WATERS mi tht Ju* lluttrft ft DADDY {AuiselWUrtoH) ri 

* pllS 1 / n " \ " " 11 » ■ DOW HOME BLUES {tow D»lah»y) it 

Mot»» Obiiwa tht thtng* in aotomp* ortdita of thr abov# Itou* This it*m is -a BO oopy* wini-la*«l 

elaseifioation B.* 

1 



it 
ti 
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2011 



EDDIE $lAt-1f«ioj* with l!frrti*9tr&*- I LIKE YOU (Because You Have 



ft 



Henderson's NaveUy' Orchestra, * - j$u«tf Loving Wvs){FarrellAfotoh) PafR 1*137 
» \ \ v WHY DID YOU MAKE A PLAYTHING ^ 

- jflj? '^E (J# B«rni Barbour) 

Note; "A BC copy, yellow label, classification A.*--.* ABS hafl pllS* \t or second side. 



pllB 2 . 
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2011 



no masters seen 



It 
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INEZ RICHARDSON AND- EDDIE GRAY 

Piano aoo. Fletcher . Henderson 
ti ii " it ii » 



I L.IKE1 ' YOU 



WHY DID YOU MAKE A PLAYTHING, ' 
OF ME 

Notei listing of PS. .•The addition of Miss Richardson to the 201.1 oatalegue Ho. Is a most 

unusual phenomenon" (this it em; originally listed In Jatzfjndeiv Aug. '48 p. 22) . ■ 

— " ,152' pl22-l RBVELlJl fi. HOfeffeS-ftlaok Swan Trloy ^ fflH Ttfc.COMING OF TOMORROW 

Soprano with Violin, cello, plano'aoo. {Creamer & Layton) 



ii 



13101 



B 1 - 



P123 3 P123-3 



_ L 
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AH J WOKDROUS MOHH \^ 

(Creamer A Layton) 



ii 



i- ■> 




Notei A BC copy,' y ellow label, classification A - - r 

J, AkThUr GAWE5, Tenor. Black Sm Trio sift . . 

r*. (RosamondAJamea W.Johnson) Para 12114 




It 



pl29 2 pl2?-2 



n « 



ti 



I ^ 



^ 

V 



II 



II 



II 



WHO KNOWS (Paul Lavrtnoe 
Dunbar, Ems *t R» Ball) 



Hotel APA copy* label A o lags If 1 cation 

TETH r ~* T"^ SUflU dtfATf BAMCE ORCHESTRA 

n : t » ii 




THERE; AIN'T NOTHIN 1 GONNA TAKE 
• THE' PLACE OP LOVE 

Notei I nf oraatloh derived from TMJ (more details are requested) 

; . .? — . . . miMk Johnson': •• •• - ' 

■? .-i-iK. ■ .« ■ . n .' - i ' ■■■>:< ■ SORTER MISS TOO" 

Note: ^iformatlon aerlve d from TMJ (more details ar^ 

-■ pl40» pl46-l POTr HArMCNY KWflS-Vooal?auartette ADi T T IT A SHAME (Anonyaoua 

n ' ^1432 pU>2 » " ,r " " aOOJMIIGHT ANGELINE(SlMle 4 



i 1 



I V 




^ P 



ara 



. , * ¥ ' .. ' _ . ■ Blake) .. /. V " 

Note: BC oopy, wing label class If loat Ion B......APA haiaabel A 4 label fl. According to APA . rr^ - 

tET 'Goodnight Angeline' recording has pHjCfea-'IM r jabel and p!422 in wax(e .g. label 0) 

"ToIT : log^l GEORGIA GORHAM-S op ran with 0reh- A LITTLE KIND TREATMENT^ Is . 1 ? 



Blaok Swan Or oh. 
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Exactly What I NeodfUaoeoPinkard) 
n 10 ^, 2 " " . . n - n " BROADWAY BLUES (Berlin) 1 
Kotei WCAoopy, label C Classification... According to Walter,* handwritten obliterates an "8» 
on fBroaduay Blues): thus lOp-2 " '■ 

— J g2-^ U KATM CRIPPEN-HenJeracnla No veliy THAT'S MY Ctfr BLtfES (Al * Aster Far a 

_ ' Otekirt&i ■■ ■ Morgan) 

v yyji rt ■ 11 n 11 WHEN IT'S TOO LATE (You Gonna 



(Br 01 



3 



Soter BC copy, yellow lab#l # aiuslf ication A.* F * 



Miss Utt Daddy) (Spikei) 



it 



ii 



2019 



pli'6* ' piaoli 




a ^ 



ALBERTA WJNTER and: Ray's Dreamland HE'S A DA&N GOOD MAN ITo Have 

- Orchestra Hanging 'Round) (Jones-Taylor) 

SOME DAY SWEETHEART (Splkea) 



Para 13014 

J 

u 12012 



11 



11 



it 



2021 



Notet WCA oopy, Classification 'C.... takes 2 T of both sides also reported in literature. May.be on 

previous pressings(label A) TTT* ... Observe that this is the first example of Blaok Swan appearing 
on Paramount's 12000 series instead of Para 12100 {whioh had been the ease with the numbers before 

Black 5 roan 2019) ' ■■ - - : ' , „ . '", , -_ ■ 

BQ20 " — pl55 EDDIE GRAY -Tenor With drehi ~ YOU'VE GOT WHAT I'VE BEEN Para 12138 

James p. Johnson's Harmony Eight LOOKING FOR 
plgO " 11 ^ ti - 11 UKELELE BLUES 

Notej BC oopy, label A classification..... APA listing. Label C Classification^ APA reports that 

label lists "Jag" Instead of 'JBftea') ' 

t>U>]\ pUj*\ ETHEL WATERS And The Jazz Masters THBRE'LL BE SO^E CHANGES MADE Para 12170 

(Hlgglns & Dverstreet) 

it pu^r pW6_l " " ,'" " » " ONE MAN NAN (Hffasell & Herbert) " " 

Notei above is WCA copy, label B Classifllaailon... Another copy owned by BC is label A... and'a third oopy 
of the above listed by APA is a label C Classification.. APA reports that 'There'll Be Some Changes 
Made' supposedly the-A side on label A A B Is listed as the «B side. 'One Man Nan' has the same 
discrepancy. APA further advises "By aural evidence, the as sides are correctly labeled as to title 
despite discrepancy botwoen -A's and tB's in wax and on labels; played the^racord to make su re" 
a '"<o~A"bT>r t . viaticns ~wnioh appe'aFabove: WCA-Walter C* Alien pAPA-Jlden P. Armagnao; BO- Boo Coitonj TMJ- Talking 

.. Machine Journal} BS- Bill Stamm( Classification daslgnat i one-see p. 6 
H»leafle dating for above 12 Catalogue Nos(approx*)... from July 1J21 to Nov # 1521 of RB#5) 

- v Zzi - 
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TRIBUTE TO THE AGENT 



Seldom hu th*» been any r ubli*ity paU t» tht manorial i^nt who thr*uah 
his bu*in*s* oosniia&air Mrvii the artist and th* public V* him ukrf tor # 
Harrltan Smith t? pr*vi£« ui pith b. partial listing *f art 1 fits wh* mrt un- 
dsr his m^*^erlil Jurladlotim, at Ona tlM *r another, during his odd 
years In show bu&in*as» W* ball*™ that tha foUwi^ listfiffiUh reads like 
who 1 * who" in oho* business) will be of particular internal to our reader a. 



11 



Mr, Snith, to thft b»rt af his memory, Indicates *h ether the art! at is deceas- 



ed, (via in curUrisk 
LU Armstrong - 
Josephine Baker 
Danny Barks r . 
■•Stanley Bennett 
•Berry Brothers 
Bob Blake 
'Jules Bledsoe 
Baa Booze 
She It on Brooks 

Bill Broim Brownies 
Claire Campbell 
Jaok Celestln 
Tommy Christian 
Cloud 1 3 Net* He at era 
Herbert Celeman 
Jay Bird Celeman. 
Willie Creager 
•Creatore 
'Vaughn DeUath 
Dixie Songbird* 
Dusty Drake ' - - 
•Honey Duke 
•Johnny punn 
Todd Duncan 
•Maude DePprrest 

•Carl Fenjon 
Felix Ferdinands 
Stepin Fetchit 
*ff,C # Flelds - 
•Fields & Hall 



) 

4 Kings Of Harmony 
4 Yfviderers 

Duke Ellington 
•Roy Evaii* 
Otto Hardwlok 
•Jlmuy Harrison 
•Georgette Harvey 
Lucille Hesamln 
•Fletcher Henderson 
Frances Hereford 
Juan Herndndez 
■Chippy Hill 
■Gilbert Holland 

r 

Revella Hughes 

Z&ldte Jaokson 

•Bally Janes 

Eva Jesaye Choir 

* Jenkins & Jenkins 

Carolina ffohnson 

Charlie Johnson 

Hall Johnson Choir 

J*C, Jdin&on 

Alberta Jones 

Hherl LaMarr 

Cora Laftedd 

Long 4 Short 
•Fred Longshaw 

•Johnny Lee Long 
•Johnny Marvin 



-Luclft Miles 
•Bubber Mtlty 
liisaouriane 
Billy Mitohall 
Mantan Wore land 
•Jelly Roll Norton 
Benny Nawaht •Jlnoie Wad* 

•Dave Nelson * Fftts Wal ^ r 

•Ted Nixon *0hlok Wabb- 

ling Oliver Elizabeth Weloh 

Orig;flottxbi Club Ork^« Vf f Bt w 
Orlg, Red Caps *J.C*rdy Williams 
•Pan American Pour ! Cork y William. 
Patent Leather Kid. f"'/""™ ■ . 
.Benny Payne / U, « 
Pelhaln Health InnRevufe* 



RacB3mena*d ]ty T Racord RagBarch * 

Australian jAiz qUa*F&hly ^2 

brook Ave Jf Nth Clayton Vi 04j Austr- 
g-lio. »■ $1-25 per anngm 
blS^OPHILE _ JWnit ¥l to Bill Stamra 

j^V^l ^ATICtiAL DISCQPHILE^ aW J * r,ay 

Larry Klner,P. 0,8031 2J208, West Los 

An gelas Station. LoaAngelsa 2 5 Calif, 
••Sweet Psa'Spivey.'AiZ MUSIC _ '^1.2$ for bimonthly 

Viatoria Spivay , j^ b to Bill StaamUco address abov s 
Wilbur Sweat man EftTnU-iasued bi-nonthly«eontaot 

Sunshine Sammy Bill Stamm ' : ' '" • 

'STair Jazz Record 1 - pub, by'New Jazz 



Tip,TapAToe 
•Snake Hlpa Tuoker Society Itallana 

""KINO OLIVER BOOK - $2.00 to Un ' " 
t Kunatadt r 194 Tapsoott St. .Brooklyn 

1 Vjli»advertizinfl median, records- 
contaat T,H F Benwell,4 HUlcrast 
Gardens, London K.W, 2, England 

WAX WORKS OF DUKE mfe 0t 

remit $2.00 to S.H, Aasland t 
Baldarsvae/seii . Dande ryd » Sweden 




•Pete'Our Gang Dag 
•Evelyn Pre«r 
Pats Plohon 

•Dllle Powe^rf 
OBS PUoord Boys 

Rfld Caps Oroh* 
Ellsworth Reynolds 
•Issy Ringgold 
•Bill Robinson 
♦Will Rogers ■'. 
Elizabeth Solth 
Uslla Saott 
JTalftida Snow 
Eddie South 



ftiliio .Xoma 

and den't 
forgat Lil'Parina 



- One dollar 
t« Woody Baokenste, 37 N.&lrard Sj, 
Woodbury Keir Jersey 

.052 DEUTSCHE' JAZOIscoCrApHiE, ' 

remit $5*25 to Trans Oaeanlo 
flaoordg Ino. 401 W.42 St. N,Tf, % 
Jill- ItorffHt? reait ^5,00 for 
12 issues or $2*£J for 6 issues 
to 1 Jazz Monthly Subscription 
Sorvioe , ,43a Goring Rd.London 
England 

Attention!" owing to spaoe limit a- 
tlons.. the INDEX of:' Rft articles 
4 Id not appear but will be sche4 
duled tat next issue 
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RECORD SESKAftCH 

144 TAPSCOTT STREET 

BROOKLVH 12 NEW YORK 




a 
* 
* 

m 

s> 



. 1 t * 



